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EGYPTIAN RELIGIOUS SYMBOLISM 
AND THE EVOLUTION OF 
EGYPTIAN TEMPLE ARCHITECTURE 


by Harold Moss 


Reading that title you might expect that I'm going to 
talk about lsis and Osiris and pyramids and ankhs. Sur- 
prise is that other than a, bare mention of pyramids, that's 
not what I'm going to talk about at all. Beginning about 
4000 BCE the Egyptians began to evolve a specific temple 
Structure form Which found complete expression in the 
magnificent but ruined temples of the Eighteenth Dynasty 
(1400 BCE city of Wesat (*Thebes””) and which comprise 
the largest religious Structures and religious complex of 
their type ever constructed. Ihis form, once perfected, 
remained the preferred one and we are fortunate that 
Several later and better preserved — albeit smaller — 
temples preserve it for us almost intact. Inherent in this 
temple form are Symbols of a religious viewpoint which 
iS not entirely apparent in the historical Egyptian religion 
with which many of you are familiar. This temple form 
comprises one of the great Statements in the nhistory of 
human architectural form and, like the European gothic 
cathedral, Should comprise an essential part of any per- 
SON'S Understanding of religious architecture indeed, of 
architecture itself. 

By Studying the origin of this form we can see the 
beginnings of religious s$ymbols that we all use frequently 
but here we can see them at their earliest appearance 
where their meaning was pure and not derivative of other 
Symbols. Keeping in mind the usual disclaimer- that the 
SUbject is So vast that all we can accomplisnh here is a quick 
and Superficial introduction, let us explore a little. 

Taking our time machine back six thousand years 
we arrive at a village that might have been called T hina. 
At first look it has a curious resemblance to a Native 
American village. We see conical dwellings made out of 
reed thatch and possibly animal skins. We See red—brown 
Skinned people wearing skin or linen kilts. But we know 
we are not in America when we see elaborate reed boats 
in the river and tied up at the docks. We see the people, 
even at this early age, wearing the wigs and eye makeup 
we aSSOCiate with later Egyptian fashions. We may in fact 
be a little amused to see everyone in wigs and eyepaint, 
even fish catchers, the dock workers, construction work- 
ers, and persons under 16 who are wearing nothing else 
at all! 

We notice now that there are two large buildings in 
the village that are not conical, but are of rectangular 
floor plan with round roofs, giving them the roughly 
appearance of loaves of bread. One of these we identify 
as the King's palace. The other is Surrounded by a fence 
has two flagpoles in front of it, and is decorated with 
bull horn and ear of grain figures. This is the village 
temple. [f we could see inside we would See that it is one 
room with a door in one narrow end and a box on a table 
at the end opposite the door. The door opening is closed 
with either curtains or mats and faces towards the river, 


either east or west, and consequently towards the rising 
or Setting sun and stars. The box is of course the $shrine 
containing the village totem, and the table on which it 
rests is the altar. The roughly cylindrical shape of the 
Structure is apparent from the use; during religious ser- 
vices, the elders of the village including the priests and the 
King enter at the door and form a procession to stand 
before the altar and shrine. The shrine is essentially an 
oracle, containing perhaps the mummified placenta of the 
present king, the jawbone of a previous king, and per- 
haps Some mumified animal representing the village pro- 
tective Spirit. 

One level deeper in the symbolism, the $shrine repre- 
Sents the Souce of creation, the place where all Gods and 
Spirits dwell, and consequently the *First Time", that 
moment when the actual world-and the Divine world 
touched. By appraoching the $hrine the worshippers 
are returning in time to the moment of creation, a Sort 
of portal to the world of spirits and the Gods. At this 
time the Gods may be Spoken to, and will Speak to per- 
SONS living in this world. 


Great temple of Horus at Edfu 
Plan and cross section 1 : 1,000 


The processionway Symbolizes the birth canal, the 
Shrine the uterus. Thr. procession ites|f symbolizes the 
SUCCESSION of the Seasons, the planets circling the Zodiac. 
This is apparent, since we are talking about travelling in 
time back to the moment of creation. The way to do 
this is the run the planetarium backwards” $o to speak, - 
run the sUn back around the zodiac accompanied by the 
retinue of planets, that is the king accompanied by the 
retinue of courtiers and priests. A more direct example 
of this occurred during the very important rituals of 
renewing the youth and fetility of the King. Each thirty 
years the king would run a course while naked around 
the fields of the village. The fields $ymbolized the whole 
world, the king at this point the planet Saturn, slowest 
of the planets and the planet of sowing and reaping. 


Cont. on page 29 


THE ANCIENT BOOKS OF WALES 
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by Morgyn O Celli " 


Editor's Note: For the Ns and enrichment of or 
readers we present the first in a continuing Series of 
articles on the ancient poetry and prose of our Craft 
ancestors. In the future we Shall cover the peoples of the 
world and the magical, religious and hidden literature 
they left us which are a clue to the mysteries of the 
Heavens.) 


With any religion or philosophy the test of time is 
the literature left by its antecedant. The peoples that gave 
birth to the idea or thought and nurtured it to its matur- 
ity are reflected in the writings of their race. T heir likes 
and dislikes, their hopes and fears, their challenges and 
SUCCESSES are recorded for us in their poetry and prose. 
With this material we can recreate a time, flying into 
distant pasts. We can understand the minds of our an- 
censtors and likewise think as they did. We can approach 
the elements, the Heavens, the Stars above, as they ap- 
proached them. This not only gives us an historical 
insight, but also it brings uscloser to a more natural 
and primitive self. Basically it brings us to our roots. 
The institutions of magic, philosophy and religion, like 
the daily aspects of life itself, are revealed for us in the 
literature of the past. The Welsh medieval manuscripts 
are, in this case, no exception. They are a palithera of 
information, not only about the daily lives of the Welsh 
people, but their philosophy and approach to magic. 
By a studious examination of the material available, 
we may deduce. even whole rituals and Specific invoca- 
tions! We need only search upon virgin ground and ques- 
tion the Gods themselves! 

The Black Book of Carmarthan is one such lasting 
piece of ancient Welsh literature. The BBC is a strange of 
character, presenting both mystery and mystic. Since 
the primary law of all pieces of literature are that they 
begin with verse-before they attempt prose, then it should 
be mentioned that the Black Book of Carmarthan is no 
exception. It was written in the reign of Henry [ll and his 
Sons by the men of Deheubarth, whose accent may still 
be heard in the neighborhood of its origin. The BBC was 
written at the Priory of St. John's, which was founded for 
Black Canons about the year 1148. Its location was at 
the east end of the town of Carmarthan. The Priory itself 
no longer exists in the modern city. The only visible signs 
of the once glorious town is *Merlin's Oak” which stand 
just South of where the original priory was built. Merlin's 
Oak, believed to be over 1200 years old (and quite dead 
| might add) still stands proud before the people of 
Carmarthen. On the huge concrete and fencing that 
hold the decaying tree upright can be seen a very impor- 
tant Sign, which with dogging traffic might be over- 


looked. The Sign reads, When this Priory Oak Falls 
Down, then s$hall. fall Carmarthan Town!” This tree is 
believed by many. occultists 'to be the one under which 
Merddin (Welsh for Merlin) is buried. In fact Merddin 
plays a large part in the literature of the Black Book of 
Carmarthen. inough written in the twelfth century, the 
BBC contains literature of both the renown Taliesin and 
the famous Merddin, and must therefore be considered 
much oider in origin. The BBC is most important because 
it not only preserves the literature of earlier times, but it 
translates- it into a period where we may more easily 
ascertain its meaning. As in most of the ancient Welsh 
Books, its meaning is not readily available. Written in 
Poetic Code you must have eyes to see and you must 
listen. But, fair the day, fair the Spot, and fair his lot who 
liStens. What a wealth of sSuggestions do we find in the 
word fair, in the forefront of the poem, as the tuneful 
adaren brings before our vision an entire world of blossom 
and new life, which fills our nostrils with the spring. And 
as the Spring flows the mind is filled. 

The Black Book of Carmarthan contains one poem 
in particular, which seems to eminate from the Spring. 
| give below a translation of the poem that | have done 
from the actual manuscript. 

THE SOUL 


— 


Soul, Since | was made in Nature blameless 
2, It is true, woe is me that you Should come to my 
design {end) I, 
3. It is not for my $Sake, nor for death, nor for end, 
nor for beginning. 
4, [t was through Seven faculties that | was blessed, 
5, With Seven created beings | was placed for puriti- 
cation; | 
6. [| was a gleaming fire when | came into existence; 
/. I was dust of the earth, and grief was not with me; 
8. | was a high wind, being less evil than good; 
9, | was a mist on the mountain Seeking Supplies of 
Stags; 
TO. | was blossoms of trees on the face of the earth. 
TT. If the Lord had blessed me, He would have placed 
me on Solid ground. 
[2. Soul, from the beginning. . . | 


In the second part of the Medeival Welsh Books, we will 
discuss the symbolic meaning in the poem the Soul. 
Poetic Code is the key to understanding not only a truer 
meaning of a poem, but also a hidden message which 
might lead us to undiscovered realms of knowledge. 
Studied, lines four through ten may reveal an exciting 
remnant of lost lore that can inform us on a subject that 
lies laten within. ourselves. 
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by Holly Baker Barr 


You did lead the damned from Hades 
To an island in forgotten Celtic Seas. 


We Share the moorland - as the heather and the peat, 
© Copyright 1977 c.e. by Holly Baker Barr 
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In your Shaded grace there's music 


North wind through the branches - Oak, Ash, and Thorn; 
Holy Trinity, a haven from the Storm. 


On the reed the Pan is Silent; 
(He) dreams Suspended to an air all our own. 
Oh | do believe that we are nearing home. 


Edited by Morgyn O Celli 
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STAR WARS by Ed Fitch 
A film by Geroge Lucas, 20th Century Fox 


Every now and then a film comes along that 1s a cine- 
matic masterpiece, as well as being a lot of fun. On rare 
oOccasions a motion picture is released that has Something 
Significant and accurate to say about magic and psychism. 
''Star Wars” does both, and quite successfully. 

The story moves rapidly, with fast, often humorous 
dialogue. The story is a very simple good-versus-evil 
action drama reminiscent of Flash Gordon or the swash- 
bucklers of the Errol Flynn days. The. film's special effects 
range from dazzling to overwhelming, and the atmosphere 
of wonderment, of far worlds and strange beings, of 
incredibly ancient histories, is sustained throughout. 
The characters are of the Sort one can readily understand, 
and they Stay in your memory. 

Yet underneath, the subject of magic is a constant 
theme, pervading the entire story. The *Force”' is directly 
and implicitly the most important factor in and behind 
all that happens . . . if you pause to think about it, the 
Force accounts for even the apparent coincidences in the 
Story. What is immediately recognizable of course, is that 
the portrayal of the Force is precise and real: pagans in 
particular have long referred to it as ki, askashic energy, 
psychic power, and life flow. 

Perhaps the most simple, concise, and understandable 
explanation of magic and perhaps also of religion is given 
in the film, in a bit of impressive but gentle dialogue 
between the old master, Obi-Wan Kenobi (Alec Guiness), 
and young Luke Skywalker (Mark Hamill). 

A psychic training exercise is also given in the story 
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taught to high adepts in the martial arts, and well worth 
copying. 

The $super-viſlain of the piece, Darth Vader, is ominous, 
magnetic, and immensely powerful... yet perceptive and 
intelligent, possessing high adepthood in the dark side of 
the Force. Vader is a thoroughly fascinating, if completely 
evil, individual: it js an odd commentary that he has 
become very much of a folk (anti) hero or cult figure 
Since the release of the movie. 

In an odd but successful return to the romantic adven- 
ture films of the 1930's and 40's, there is considefrable 
Stress on ideas Such as nobility of character and the ideals 
of knighthood, — ideas which have become unfashionable 
in the 1960's and 7O's. But it all works, and works magni- 
ticently! 

Consciously or not, the man responsible for Star Wars, 
George Lucas, has made even the details of the story 
conform to the patterns of mythology that have been 
archetypal since most archaic times . . . perhaps this also 
contributes to its appeal. 

In short, — this is a really good film. See it, by all 
means! 


HELPFUL HOUSEHOLD HINTS — 
FOLKLORE TIDBITS: 
SIGNS OF WINTER COMING ON 


It is Said that it will be a bad winter it: 

fur or hair on animals is thicker than usual... 

Squirrels build nests low in the trees... 

Squirrels begin gathering nuts early (middle or late 
September)... 

hornets and yellow jackets build their nests heavier 
and closer to the ground than usual\, De 

birds huddle on the ground... 

birds eat up all the berries early... 

crows gather together... 

if moss grows heavy on trees... 

when butteflies migrate early, winter will be early 

when butterflies gather in branches in the air, winter 
IS Coming $00N 

it will be a bad winter if trees are laden with green 
leaves late in the fall 

a late frost means a bad winter 
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by Phil 


The hunter slowly crept up on the small game before 
him. Meat for this night for his family depends on his 
Skill with the bow that hangs loosely over his Shoulder. 
He nocks an arrow to the string and releases it, hitting 
his target with an audible thud. The song of the tightly 
Strung bow Sounds into the dimming daylight like a 
victory Song. Entranced, the hunter again plucks the 
String, and the harp 1s born. 

Perhaps this is the way it happened, but no one knows. 
The harp is certainly one of the oldest known instruments 
dating back well before the dawn of recorded history. 
When Schlieman uncovered the temple at Sais in Egypt, 
one of the artifacts he unearthed was a harp nearly 
16,000 years old. 

The presence of the harp is nearly universal. The 
peoples of the Russian Steppes play a swan harp, the 
Style of which has not changed appreciably in the last 
1500 years. In Africa, a harp is made by stretching a 
hardened armadillo skin over a gourd and attaching three 
or four strings to it from an arching bow. In ancient Wales 
the harp was brought to a size and shape the variety of 
which had never been equalled before, and has not been 
_e alled to the present day. 

Among the many stringed instruments which man has 
played through the ages, the harp is unique. In all other 
instruments, the strings are Stretched over a bridge, 
which transmits the vibrations to the sound board. In the 
harp, the -crings are attached directly to the Sound board, 
giving a tone color unique among instruments. The harp 
has been used to march to war with, and to Serenade 
lovers With, and all uses to which music may be put. 

In ancient Wales, Scotland, and Ireland, the harp was 
considered Sacred, and treated as a gift from the gods. 
The harpers who played them were considered inviolate, 
much as the ambassadors of later date. The Keltic tradi- 
tion of harpers lasted for more than 1200 years before 
dying in the early part of the 19th century. Less than 
forty years later, it was revived, and has grown consis- 
tently until today. 

Caesar, in the Gallic Wars, gives us a picture of the 
early harp as triabgular with many strings. Not much 
different from the harp as it is today. Early harps were 
made of oak, Sacred to Jupiter, and willow, Sacred to 
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Venus. The woods were much favored, although we know 
that the germanic neighbors of the Kelts used other, 
better 'woods, and it would have been impossible for 
5ome these harps not to have fallen into their hands. 

A harp, like its player, was inviolate, and could neither 
be bought or sold. The laws in the Welsh triads also deny 
its Seizure for any debt, or any excuse whatsoever. The 
theft of a harp in Eireland was a capital offence. All this 
points up that the harp was one of the most sacred ob- 
jects in the ancient Keltic world. 

In addition to its musical uses, Caesar tells us that the 
harp was . played continually in the temples in praise of 
the gods, and that the harper hears the will of the gods 
through the music of the strings. A small, or large for 
that matter, harp will sing, often of its own accord, with 
no hand touching it, giving forth an unearthly music 
which can not be described in its beauty. It is a Sound 
that truly must be heard. The priests would listen to the 
music of. the gods, and in it hear the pronouncements 
of the future and the will of the gods. 

This same principle may be heard today in the guise 
of the Aeolean harp. This is a harp which is placed on a 
window Sill, or in the .open fields, where the breezes 
may strike it. The wind sets up a vibration which causes 
the strings of the harp to sing, Seemingly of their own 
accord. The sound will induce altered states of conscious- 
ness within moments, and will intensify in effect if 
allowed to continue. In this state, the harpers of old 
could See the future and understand the will of the gods 
they worshipped. 

In Wales, the harp achieved what may have been its 
greatest glory. A Welsh king must have, according to the 
Triads, *a wife, a councillor, and a harper” in order to 
function and rule his people well. Harpers were widely 
Sought after, and there are records of wars fought over 
which king a harper $should Serve. Harpers were given 
Splendid cloaks, often of a shade of blue which was 
reserved to the king or his family, bound with gold, and 
allowed to wear the torc which singled them out as 
nobility. 

In Eireland, the harper was a rouge and a roue. Harpers 
drank, fought, and were expected to be Cassanovas in 
every town they wandered through. Still, they were 50 
potent a force in Eireland that, in a letter to Lord Exeter 
in 1554 the queen of England said that the Irish harpers 
were to be killed on sight, for they stir the people $0 
to violence.” The Irish and Scot harp tradition, with its 
lively repetoire and many pieces, nearly died out, and was 
Saved only in the nick of time by a single ethnographer, 
who happened to study it on an island in northern Scot- 
land in the early 1840's. 

Today, the harp is a huge instrument one must be a 
millionaire to own. Or at least that's the way it was until 
about twenty years ago. Now, the ancient styles of pedal- 
less, many stringed folk harps are once again being played, 
and may be purchased at a reasonable price from any of 
a great many of the new class of harp makers. 

The old gods are once again smiling, and the sound of 


that smile is the golden sound of the harp. 
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CALDRON MAGIC 
by Morgyn O Celli 


Of all of the implements of the Wicca, the cauldron 
is by far the most significant. Likewise in folklore it has 
SUrvived the test of time. T hrough-out the ages in pagan 
lore and folklore the cauldron has remained the most well 
developed symbol of the Goddess. Yet perhaps there 
exits an even earlier Symbol of the Goddess that we.may 
be overlooking. Perhaps it is as simple as the shape of the 
cauldron itself: the circle. No other theme or idea pre- 
dominated in the minds of the Goddess-oriented people 
of that time than this shape. I he British Isles are liberally 
dotted with hundreds of ancient stone circles, the most 
well known of which is Stonehenge. Stonehenge presents 
us with many mysteries not all yet revealed. As we now 
know, the Henge wsas not built by one generation nor in 
one life Span. The prevailing theories indicate that it took 
five hundred years and twenty-five generations! to com- 
plete! We also know that it was not built by one people, 
but by a Series of races that pre-date the Celtic tribes. 
Furthermore, by the time of the arrival of the Celts to 
the British Isles, the climate had Significantly changed 
madking it virtually ludicrous to use this Structure at 
certain points of the the year. And there is no concrete 
information to prove that Stonehenge was used by the 
Celtic tribes. However, it is an anthropological occurance 
that migrating tribes often times incorporate native CUs- 
toms and theology into their own religious pantheon. 
[t is interesting to note, then, that the Celtic holy days 
of Midwinter and Midsummer are evident in the calcu- 
lations of Stonehenge, which was built centuries earlier. 
We know from the writings of Julius Caesar that the 
Celts worshipped in oakenshaws or groves and that 
trees we considered to be sacred. We aiso note that at 


Woodhenge there Seems to be a man-made forest indicated 


by the placement of the wooden stumps. There exists 
no information on the species of the trees used for the 
construction of this henge. Because of the calculations 
present at Woodhenge, it is obviously imitative of Stone- 
henge and a vast number of stone circles throughout the 
Celtic Isles. The importance of the trees becomes appar- 
ent. However, the magical character is not obvious. 

The occult properties of the trees are first mentioned 
in a MSS. entitled Ogygia. Written in the mid 1600's 
by Roderick O'Flaherty, it examines a lost bardic alpha- 
bet with great magical Significance, wherein each letter 


represents a tree and is in fact the word for that tree. 
Using O'Flaherty as a foundation Robert Graves, in his 
book the White Goddess, Surmises that this alphabet is a 
remnant of an ancient Celtic year cycle/magical system. 
[t is not our intent, nor do we have the space, to affirm 
Mr. Graves already substantiated proof, as to the authen- 
ticity of his claim. In detail of the assertion, we must first 
look at the vowels of the tree alphabet. They represent 
the five points of the year from birth to death and life 
again. It was Gwion, chief bard of the Welsh in his poem 
Kadeir Taliesin, who described the cauldron as "the 
Sweet cauldron of the five trees.” (i.e. the five vowels of 
the alphabet). This is a clue to the relationship of the ' 
cauldron to Stonehenge. If we know that the Henge has 
calculations of astronomical or Seasonal Significance, 
then we may assuUme that ' if the cauldron is associated 
with Stonehenge, it must follow that the cauldron has the 
Same pattern. 


[t is mentioned in the Mabinogi that there is a *cauld- 
ron which restores the slain to life.” In an earlier MSS. 
entitled a History of the Kings of Britian written by 
Geoffrey de Monmouth the following account is given. 
In this book there is a curious passage that Merlin is to 
have Said after being consulted about building a mon- 
ument by King Vortigern. 

[f thou be fain to grace the burial-place of these men 
with a work that Shall endure forever, Send for the Dance 
of the Giants that is in Killaraus (Kildare?), a mountain 
in [reland. For a Structure of Stones is there that none 
of this age could arise Save his wit were Strong enough to 
carry his art. For the Stones be big, nor is there Sotne 
anywhere of more virtue, and, So they be Set up round 
this plot in a Circle, even as they be now there Set up, 
here Shall they Stand for ever . . . For in these Stones is 
a mystery, and a healing virtue against many ailments. 
Giants of old did carry them from the furthese ends of 
Atrica and did Set them up in Ireland what time they did 
inhabit therein, And unto this end they did it, that they 


_ might make them baths therein whensSoever they ailed 


of any malady, for they did wash the Stones and poru 
fourth the water into the baths, whereby they that were 
SICR were made whole. 

[t is apparent here that Merlin is describing the magical 
process that was later asSociated with the Caldron of 
Regeneration. The similarities are striking. If you notice 
the construction. of Stonehenge, you will notice that the 
Shape is Somewhat Spiral. An ancient surveyor in the 
eleventh century remarked, *'| have heard of the Stones 


that the giants brought to our land and lastly have seen 
them. 


DU ALAONNED EE SIE gl to have a fairly precise picture of a pentagram in front of 
{ 00: OY! 50S SSD AE you. Repeat exactly the same procedure with the next 
WIN three marks, and you have a pentagram with more or 
less rounded points (the smaller your pliers, the sharper 
the points) and an *X' at the top, like this: 
Take the first Segment you worked with and bend at 


the one-inch mark, like $0: 
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Across the other extension, and around the back. 
Squeeze with the pliers to form as tight a loop as pos- 
Sible. You will probably have about one-half inch of 
wire Sticking out to the left, which you can cut off with 
wire cutters or tin snips — or even heavy Shears if you 


THE CRAFTS OF THE CRAFT: 
A SILVER PENTAGRAM PENDANT 


—_— — Cn 


There's a very Special pleasure to be had in wearing 
jewelry of your own making which is unequalled by pride 
of ownership in any 'bought' article, no matter how 
beautiful or expensive. To a witch, the speciainess of your 
own handmade regalia takes on the extra dimension of 
intimate magic that can be woven into the article during 
its making. 

That's all very well, you are thinking, for those who 
can invest in the complex doohickeys of the jeweler's 
craft. But you're mistaken. Anyone with a couple of 
hours to Spare can make a beautiful pentagram pendant. 
All it takes are: 

One foot of sterling silverwire, of about the diameter 
of clothes-hanger wire. 

One hammer - a big one, like you would use to drive 
nails. 

Two pairs of pliers, one (or both) of which must be 
the 'needle-nose' type. 

A good hard working surface. 

Using a pencil or fine tip marker, mark off five 2-inch 
Segments on your length of wire, starting at one inch 
from an end. This will also leave an inch at the other end. 
You will be bending at these marks, forming an invoking 
pentagram. Always use the needle-nose pliers to hold 
the wire at the bend, so that you can make a fairly sharp 
angle. Be careful to "eyeball'” your bends first, so that 
they will happen where you want them with the pencil 
marks at the apex of each angle. This sounds hard, but 
is really quite simple when you have the articles right 
there in your hands. 

The first bend is made at the second mark, going from 
the left. BEND slowly, so that the silver stretches along 
the outer edge rather than cracking, to an angle of about 
thirty degrees. *Guesstimate ' is close enough, but it helps 


have to. Sand the rough end with an emery board. 

NOW comes the fun part! Lay the pentagram on your 
work Surface and proceed to whale the daylights out of 
it with your hammer! Concentrate on the points where 
the wires cross, So that the Soft silver flattens, spreads, 


and actually forms sockets to fit together perfectly. 
You may need to flex it gently in spots with your fingers 
when you are finished, but it will be very slight. For an 


interesting finish, be Sure to hammer the whole surface 
of the pentagram. You might even like to use the claw' 


end of the hammer for a grooved effect. 


You still have an inch of wire sticking up. Bend it 
just a little straighter, so that if you ran a-line down from 
it, it would run through the angle between the bottom 


Now bend it backwards to form a loop for a chain. 
Polich with a good brand of silver paste or (better!) 
jewelers rouge, and it's done! 

You may like to hang a small ornament or talisman in 
the center. Simply hang it from the cross piece on a 
Small Silver ring. 


by Lady Dana 
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Mara Schaeffer 


Dyeing cords and fabrics with natural 
Substances is often expensive and time 
consuming, and usually pretty messy, 
So | would discourage all but the most 
determined or foolhearty from attempti- 
Ing it. However, whichever class you fall 
into, if you persevere you may produce 
colors which are not only beautifully 
Subtle and harmonious with nature, but 
also highly charged with a magic of your 
own creation that will boost the power of 
any Occult working into which you in- 
corporate them. It may $seem like a lot 
of unnecessary bother to the newfang- 
led occultist, but as my old teacher in 
England explained; the sſOow process of 
collecting carefully, of Spinning and dy- 
ing, works its own magic, Since it is not 
the Substance itself that has Special 
power, but the magical intent and love 
of the Gods that transmutes it, nurturing, 
charming, and creating the slow tides of 
the Soul. 

If you plan on drawing down parti- 
cular Planetary Forces in your ritual, 
then the intensity of color associated 
with that planet or celestial body will 
be most important. Indigo for blue, 
marigold and mullen for yellows and 
golds, madder for reds and browns, 
carrot tops for greens and yellows, black 
olives for black, ripe blackberries with a 
tin mordant for a bright purple that 
fades quickly are Suggestions. However, 
if you plan on arousing the Earth Spirit 
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or Force, or draw upon both Terrestial 
and Celestial energies, then you $should 
choose as dye Sources Sacred herbs and 
trees of your tradition and/or as your 
instincts direct. Most magical traditions 
Secret or not, have numerous appropriate 
charms, chants,. Suggestions on ritual 
garb (or lack of it), gathering pro- 
ceedures, invocations of assoclated vege- 
tation allies and Dieties, $0 let your 
instincts, tradition, and training guide 
you as you select and gather herbs and 
bark, ever alert to: the voice of the Gods 
within and without. 

Plants have more dye $Substance in the 
fall than in the spring, 50 any major 
collection of plant materials Should be 
planned accordingly, with consideration 
of astrological and lunar cycles. However, 
the Same plant Sources will give you 
varying colors throughout the year, 
with more yellowish colors early in the 
Spring, going toward darker goldens and 
tans as the year progresses toward Fall. 

Be prepared to collect huge amounts 
of vegetable dye Stuffs, as much as a 
five gallon dye vat can hold, so the 
threads won't mat or tangle. 

Animal products such as wool dye 
much more easily and without $so much 
fuss, and | would advise using it, es- 
pecially in rituals where Gods of the 
realm of Nature and Earth are invoked. 
Vegetable fibers Such as cotton and flax 
require much more preparation before 
dying and the colors are less intense, but 
flax cord and linen is especially import- 
ant in rituals in which the Goddess of 
Magic and Fate is invoked, $so be pre- 
pared for the extra work and washed 
out looking colors, which never the 
less carry the charge” of the original 
SOUrCE. 

Pure Silk is unequalled in insulating 
and preserving a magical charge” or 
current, which is one of the reasons why 
magical tools are wrapped in Silk cloth. 


cont. on page 31 


AT THE STAKE 
Holly Baker Barr 


Because the Crystal Well is vitally concerned with the environment 
about us, we present the following Service - *At the Stake”. This article is 
designed to bring to you information on legislation and government action 
that is being undertaken. It is our desire and sincere hope that you will 
take the time to write to your representatives and inform them as to your 
positions, IsSues that concern the environment ecologically will not be the 
only items discussed. If you are familiar with any action being taken by 
the governments of the United States that would effect the Pagan Com- 
munity, please let us know at. the Crystal Well Office, P. O. Box 1164, 
San Pedro, California 907.33 c/o the At the Stake column. 


THE ENDANGERED AMERICAN WILDERNESS ACT 

Although there has been real progress this year in the wilderness pre- 
Servation, Supporters of the wilderness movement are again faced with 
another fight in Congress to win more suUpport. The Endangered Wilder- 
ness Act of 1977 has been introduced in both the House of Representatives 
and the Senate. The act would provide either *fInstant wilderness'', or 
*Wilderness Study* designation for twenty-one undeveloped National For- 
est, totaling almost two million acres. I hese areas are but a sample of the 
eStimated 57 million acres of de facto wilderness in the National Forests. 
The Senate author of the Bill is Frank Church (D-Ildaho) and the House 
Bill (H.R. 3454) is authored: by Representative Morris Udall (D-Arizona). 
In the opinion of Senator Church the roadless wilderness land has no 
Special protection , . .but is most in danger of losing its wilderness char- 
acter before thorough review and consideration can be given.” The Senate 
version of the act (S 1180) defines de facto wilderness as Such, and would 
afford it the proper protection. Representative Udall believes that the 
Selected areas also exemplify the kind of wild, nationally significant and 
popular roadless areas that are at Stake . . . and illustrate the problems 
which threaten to destroy $specific wilderness values.” Hearings on the 
House bill by the Interior and insular Affairs Committee have already be- 
gun. Letters of Support are vital. This could be one of the most important 
pieces of legis|ation on wilderness preservation to come along in our time. 


ALASKA LAND HEARINGS 


Congress has held the first in a Series of hearings on the Alaska National 
Interest Lands. Testimony before Representative John F. Seiberling's 
(D-Ohio) Subcommittee on General Oversight and Alaska Lands, which 
plans to hold twelve days of hearings in nine cities across the country, 
focused on HR 39, Theobills would place 115 million acres of federal 
land in the four national conservation systems - national parks, wildlife 
refuges, wild and Scenic rivers, and wilderness areas, It is Supported by the 
Alaska coalition of conservationists and it is Sponsored by House Interior 
Committee chairperson Morris Udall, Representative Seiberling, and eight 
other representatives. The bill would prevent the obvious control of these 
lands for mining and: other harmful development. Your support of this 


bill Should be sent to Representative Morris Udall's committee and to. 


your representatives in Congress. 
SAVE THE REDWOODS CAMPAIGN 


Efforts to expand the Redwood National Park have hit a fevered state. 
With the Support of the Carter Administration the campaign to add addi- 
tional acres to the forest look promising. Phillip Burton's (D-California) 
bill, which has the Support of the President, would add an additional 
14,000 acres to the park. This would help to eliminate the recent problems 
of clear-cutting and erosion that have been a by-product of the logging 
interests. Your Support of this bill (HR 3813) would come at an excellent 
time. Praise of the Carter Administration position might encourage further 
Support in these areas. Because of recent demonstrations by loggers staged 
in Eureka and San Francisco, California, Support of expansion of the park 
is necessary for the preservation of the parks>existing boundries. 


PORPOISE QUOTA COMPROMISE 


Although the matter of porpoise quota has been settled by legislation, 
none of the parties involved are very happy. This will most likely -Spur 
further compromise legislation in the future, when the immediate turmoil 
has Subsided. Earlier this year the John Murphy, (D-N.Y.), chairperson of 
the House Merchant Marine Committee, introduced legislation that would 
have set a quota of 78,900 kills per year. After much lengthy debate a 
compromise figure of 69,000 was achieved, with stiff penalties for vio- 
ſators. The tuna industry has reportedly planned to spend two million 
dollars for a research ship to investigate new fishing techniques and equip- 
ment and for rebates to captains with the lowest ratios of porpoises killed 
to tuna caught. Letters of encouragement to the tuna industry might 
add more attention to this area. Also letters can be sent to your represen- 
tatives encouraging them to help the industry find new ways of fishing 
that would benefit both the environment and the tuna fishers. 


THE BATTLE OF PALAU 

Palau (pop. 11,200) is an idyllic string of 200 islands in Micronesia 

a true South Pacific paradise. Since World War 11, Palau has been ad- 
ministered by the U.S. under a trust territory agreement with the United 
Nations. Until recently, Palau's natives fished the area's coral reefs (Some 

the richest in the world) and lived on the islands' fruits and taro. 

In 1975 Robert Panero - an American working as a consultant for a 
lapanese bank - proposed that a. colossal oil shipment facility be build 
at Palau, a 'Superport” that would serve huge Supertankers carrying Iranian 
oil to Japan. Panero's proposal included oil tanks, refineries, and a gigantic 
harbor that would. be dredged among the coral reefs. Of course, Such a 
development - entailing the possibility of enormous oil spills, siltation of 
the coral reefs, and a great-influx of people, money, and machinery to the 
area - would forever change Palau's people and uniquely beautiful eco- 
SyStem. 

The Palauans themselves are divided on the sSuperport question. Some 
See economic. benefits to the islands . . . other See the obvious danger to 
their reefs and their way of life. 

Meanwhile, environmentalists and other friends of Palau from around 
the world have been. working to save Palau from the potentially devasta- 
ting effects of-large-Scaie development. Last March, a coalition of environ- 
mental organizations representing over 20 million people from more than 
50 countries petitioned the Japanese Congress to investigate the sSuper- 
port proposal more closely and to reconsider the course of Japanese 
investment. 

Likewise, on June 14 of this year a coalition of eleven environmental 
and public interest groups - including FOE - asked the U.S. National 
Oceanic and Atmospheric Administration (NOAA) to create a marine 
Sanctuary at Palau. The sanctuary - if established - would include all of 
the isIands, except for the water around the district's population center. 

The coalition's petition notes that Palau *'Sustains a veritable encyclo- 
pedia of marine life'* and asks for an environmental impact statement for 
the proposed sSuperport. NOAA officials believe that the Superport could 
coexist with a sanctuary, but environmentalists are skeptical. In World 
War Il - when terrible battles were fought at Palau - the greatest damage 
to the islands was done not by bombs or bullets, but by oil leading from 
Ships. 


NEWSBRIEFS 

The League of Conservation Voters has awarded a perfect 100% to 
William Brodhead (Mich.), Ronald Dellums (Calif.), Andrew Maguire 
(N.J.), Frederick Richmond (N.Y.), and Pete Stark (Calif.) — all Democrats 
— in its annual rating of House members on environmental and energy 
iSSUCS . . . On July 7, Publishers Paper Company of Oregon sprayed a group 
of protesters with the very poison (Tordon 101, a mixture of 2.4-D and 
picloram) the group had been protesting. Twelve people have become ill 
following the incident, and legal action against Publishers is expected... 
Voters in Basel, Switzerland recently passed the first nuclear power ref- 
erendum in Western Europe. A network of plants had been planned for the 
Basel area, but an ordinance now requires local officials to oppose con- 
Struction of the power stations. 
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NOTES FROM 


THE OUTER COURT BOOK OF SHADOWS "pz 


The Philosophy and Theology of the Wiccancraeft 


by Janine Renee 
C. GODS OF THE CRAFT 


Level |. 

Absolute Godhood — the level of transcendence; Gnosis 
(Knowledge of Godhood). 

Level 2. 

The: Harmonious and Creative Duality of the God and 

Goddess; at this level the Absolſute is objectified in its 

application to the masculine and feminine forces in 

Nature. 

Level 3. 

The Archtypes; — bringing the gods to the human sphere, 
— at this level] Godhood, attains will and intelligence. 
To this level belong the gods and goddesses which are 
worshipped by the worldly religions. 


RELATIONS OF THE ARCHETYPES 

Because there is such a diversity of Wiccan systems in 
America, different groups place a differing emphasis on 
the varying archetypical relationships in- their personal 
Seasonal rites and Craft mythology, — although all of 
these relationships are important to the myths of the 
Craft. 

Here are the most basic combinations: 
DUALISTIC RELATIONSHIP: The God and Goddess re- 
late to each other as brother-sister, husband-wife. Familiar 
examples from the mythology of the world include the 
Greek/Roman Deus-pater and Deus-mater, (Zeus /]upiter 
and Hera/Juno/Demeter), Fauna and Faunus, Diana- 
Lucina and Dianus-Apollo, etc., and the Teutonic *Vanir” 
gods Freya and Freyr, and Njord and Nerthus. This 
relationship bears resemblance to the Yin-Yang concept 
of Chinese religion. This system is especially important to 
the Gardnerian version of the Craft. 
TRIADIC RELATIONSHIP OF MOTHER, FATHER, 
AND CHILD: Examples include the Egyptian lsis-Osiris- 
Horus; the Greek/Roman Demeter-Zeus-Dionysius or De- 
meter-Zeus-Persephone, the Italian Diana-Lucifer-Aradia; 
and the Celtic Rhiannon-Pwyll-Pryderi. A modified 


ligion. 


TRIPLE FACE OF THE GODDESS (DEA TRIFORMIS) 
Representing Her Aspects as Maiden, Mother, and Crone: 
Examples include the Greek/Roman Persephone-Demeter- 
arid the hag Demeter at Eleusis, Selne-Luna-Hecate; 
the Ceitic Matronae and the triple Goddess Bride; and the 
Teutonic Norns Urd, Verdandi, and Skuld. The triple 
Goddess personification receives particular emphasis in 
the Craft, which is largely Celtic, and has gained especial 
vitality through the representations of the Triple Goddess 
in Robert Graves' book, T HE WHITE GODDESS' 

DUAL NATURE OF THE GOD AS KING OF THE 
WAXING YEAR AND KING OF THE WANING YEAR. 
In Some cases this is developed into a triad, where the two 
gods are seen as twin brothers, one light, the other dark, 
contending for the hand of the Goddess, and in other 
cases there is a father-son relationship where the child 
becomes the Divine King, only -to wane with the coming 
winter and be Succeeded by his son and rival. Examples 
include the Greek Prometheus-Epimetheus; the Egyptian 
Set-Osiris; the Near Eastern Baal-Mat; the Celtic Lugh- 
Balor; and the Teutonic, Hoder-Balder. Emphasis on this 
relationship has also been popularized by the noted poet 
and author, Robert Graves. 

These are Some of the major distinctions. in God- 
Goddess relationships. There are many additional vari- 
ations on these basic relationships. 

Neopagans also borrow trom the mythologies of many 
lands when they want to work with a specific archetypal 
form. For example, an individual wishing to work with 
the Godforce personifying Wisdom, may choose to work 
with either Athena, Hermes, or Thoth; an individual 
wishing to explore the erotic aspect of the Godforce 
may consult Aphrodite/Venus or Pan, and so on. 

In the sense that Wiccans work with so many different 
archetypal forms, they are said to have a *polytheistic” 
religion. 

NOTE: So extensive is the subject of myths, gods, and 
archetypes, that the Outer Court Book has not the space 
to deal with explanations of these. For an understanding 
of archetypal images, the student is urged to resort to 
the works of Carl Jung and his followers. The study of 
ancient myths is also essential to the student of the 
Craft, as our roots lie in these old legends. 

AN ADDITIONAL WORD ON MYTH: In addition to 
identifying the archetypal images in myth, we take a 
"*Gestalt” approach as well. Myth is viewed as the Sacred 
Drama of the archetypes, and the individual who properly 
understands a myth actually experiences and lives the 
message of the myth, — gaining an uplifting insight into 


the mysteries of Nature and Godhood. | 
PERSONAL RELIGIONS 

Neopagans are able to recognize these differing levels 
of Godhood. They work in magic and ritual with the 
archetypal images, as these are a very fundamental part 


of the human psyche and come closest to human under- 
Standing. At the same time, the Pagan believes that it is 


version of this relationship is found in the Catholic SS" possible to keep one's feet firmly on the 


3 cont. on page 26 ; 
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There 's a cool watery feeling one receives when —V 
| in its circle . . . and the stones Seem to Show a Spiraling 
} effect as the ripple one creates while stirring a pot.” 

[t is the Spiral, the symbol of birth and rebirth that is 
the real association of Stonehenge and the cauldron. This, 
then, is the magical brew . . .the spiral of life ... . the seed 
of the goal. Birth is the deisre for Something to occur 
and rebirth is its successful assimilation through magic. 
Desire and assimilation, beginning and change, birth and 
rebirth: they are all a part of the cycle of nature and the. 


very quintessence of every magical operation. 
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Cauldron Magic itself is a special magical artform. It is 
limited only by our inability to perceive the essences of 
our Spell working. Using this form you can do Love 
Spells, heating Spells, protection, and any other concelv- 
able end that might be desired. 
Equipment: 

[t is, of course, most desirable to have a rather large 
cauldron with which to work. However, this is Sometimes 
very much impractical. ' Rather than to Sacrifice Size, a 
small stone circle {about 3 feet in diameter) can be used. 
This is very acceptable, since we have already proven the 
Symbolic link between Stonehenge and the cauldron. Set 
the cauldron or circle in the middle of your work area 
or off in a corner where it will not be distrubed. Mark off 
the magical tree Sigils as Shown in figure 1. Leave Suff1- 
cient Space between the sigils on the circle to place can- 
dies and/or incense and herbs. 

The Spell-wor king: 

On approach, one Should always remember the $Sym- 
bolism at hand. Ihe spiral, the stirring of the pot, the 
flow of the Spell. Prior to all cauldron work one should 
meditate on the goal desired. Begin by standing at the 
northern most edge of the cauldron or circle. Breathe 
deeply to reguiate your lung-control. Take up a wand 
in both hands and raise it over your head and intone the 
following: 

ACQLES-1 
They are the vowel Sounds that represent the trees of the 
year. Visualize a Spiraling beam of pure white light des- 
cending to the tip of your wand. Bring the tip of the 
wand down, keeping the energy flowing, to the cneter of 
the cauldron or circle. Begin a spiraling movement (clock- 
wise) creating the same energy flow visualized above 


While stirring, repeat the following: 


vi 


at the tree Sigil that symbolizes the goal at hadn. Draw 
.he sSigil (see figure 2) with the point emanating from the 

tree Sigil where you have Stopped. For each tree used an 
PORT Sigil must be drawn. After the Spell working 
a candle, incense, and or herbs may be placed upon the 
actual tree Sigil to enhance the results of the operation. 
The following is a condensed list of the esoteric meaning 


and s$ymbolism of the Pagan Tree Alphabet. 


By the Moon which wanders brightly 
By the Sun that climbs the sky 

By the Stars that burn the Heavens 
In the dead of darken sky 

By the mighty realms of Earth 
Through the shadows of the mist 
To the pot | stir for magic 
In Nature's own Fm KISS! 
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"duality" in their religious beliefs, they are referring to 
the creative, harmonious, and complementary duality 
of male and female, rather than the sharp dichotomy 
between good and evil which dualistic religions make. 

Another word describing the Wiccan religion is *pan- 
theistic'', — meaning **God in everything”. According 
to this belief, all of Nature, — every particle of energy 
and every piece of matter, — contains a Spark of the. 
Divine. Thus, the Pagan endeavors to be in tune with the 
forces and rhythms of Nature, in order to broaden wis- 
dom and understanding. Contrary to what $some ir- 
responsible scholars have Said; Pagans do not bow down 
and worship the Sun and the Moon and other natural 
phenomena. What this does mean, is that we can see 
the nature of Divinity symbolically manifest in these. 


For this magical operation it is useful 
to have a five-stick candelabrum, made 
with one candle at the center and four 
others placed equally about it. Lacking 
this implement, it is acceptable to im- 
provisce by placing one candle at "the 
center and the other four in the quarters 
about it, placed relatively closely on the 
floor or tabletop. 


at the center of the coven, with its arms 
oriented to the quarters. At the east 
Should be a yellow candle to symbolize 
the element of Air, at the South a red 
candle to Symbolize Fire, at the west a 
blue candle for Water, and at the north 
a green candle for Earth. In the center 
Should be a pure white candle to $ymbo]- 
ize the Divine Force of the Goddess and 
the God. A taper Should be provided 
for igniting the candles. and a snuffer 
for extinguishing them. An incense 
brazier with incense, a clean, white, 
unused piece of paper and a collection 
of various color fiber-point pens should 
be nearby. 

For dramatic effect it may be desired 
to use a small portion of flash powder 
comprised of equal portions Sugar and 
Saltpeter well mixed, and a pinch of 
calendala or other herbal condenser 
added. 

When all are prepared to begin the 
Spell of healing, all other lights shall be 
put out and the coven all link hands to 
put their minds into an even and Serene, 
meditative manner, clearing away all 
thoughts of the mundane world. Incense 
Should be lit. Then $hall the Priestess 
light the taper, saying in these or similar 
words: 


The candelabrum $should be placed. 


This rite of healing has begun. 
Let us now Call the elements 
And welcome the Great Ones. 
She hands the taper to the one chosen 
for air, who lights the yellow candle, 
SAayINg: 
We call upon you, 
O creatures of air, 
And bid you welcome 
Among us here 
In this spell of healing. 
Blessed be! 
All: 
Blessed Be! 
The taper is passed to the one. chosen 
for fire, who lights the red candle, saying: 
We call upon you, 
O creatures of fire, 
And bid you welcome 
Among us here 
In this Spell of healing.- 
Blessed Be: 
All: 
Blessed Be! 
The taper is passed to the one chosen for 
water, who lights the blue candle, Saying: 
We call upon you, 
O creatures of water, 
And bid you welcome 
Among us here 
In this Spell of healing. 
Blessed Be! 
All: 
Blessed Be! 
The taper is passed to the one chosen for 
earth, who lights the green candle, saying: 
We call upon you, 
O creatures of earth, 
And bid you welcome 
Among us here 
In this Spell of healing. 
Blessed Be! 
All: 
Blessed Be! 
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The taper is passed to the man chosen to welcome the 
God. He touches the taper to the central, white candle 
but does not light it as he says: hs 
We welcome you, good friend, 
God of forest and of stream, 
Guardian of joy and of strength. 
We ask Your presence now 
In this Spell of healing. 
Blessed Be! 
All: 
Blessed Be! 
The taper is passed to the woman chosen to welcome the 
Goddess. She touches the central, white candle to flame 
as She Says: 
We welcome you, O beautiful one, 
Goddess of the vast Starry Sky, 
Giver of wisdom and of magic. 
We ask your presence now 
In this Spell of healing. 
Blessed Be! 
All: 
Blessed Be! 


At this time the member of the coven who is closest 
to the person being healed should explain in detail the 
nature of the malady and the type of healing which is 
required. Also, the one to be healed should be described 
at length Such that all in the circle may form a vivid 
and accurate picture of the subject in their minds and 
even feel that they have formed a rapport with him or 
ner. If a photograph is available it should be passed 
around for all to See, then carefully placed at the base 
of the candelabrum. 

Then $hall the Priestess or Priest bid the coven to be 
Silent, and take out the paper and colored pens. Some 
representation of the person to be healed Shall be $sket- 
ched and Symbols of healing marked in. Then the paper 
and pens Should be passed deosil (clockwise) to the next 


person who s$hall then add her or his own depiction of 


healing, then pass it on to the next and the next, and So 
on. 

Each Witch's additions to the healing symbolism 
Should be that which is felt to be strong and efficacious: 
one might sketch'in the traditional triple circle of protec- 
tion about the figure of the one to be healed, another 
might add the proper colors being directed in to heal 
the aura (and the body within), 50meone might sketch 
the traditional Egyptian figure of Lady lsis with her wings 
of protection spread, and $So on. 

The paper should go twice about the circle for addii- 
tions to be made (and Silence Shall be maintained all 
this time), then passed yet a third time $o that all might 
See the final work. Then $hall the Priest or Priestess fold 
the paper Several times; if flash powder is used, perhaps 
a teaspoon of it Should be placed within the folded Sheet. 
Then $hall the corner of the folded Sheet be lit at the 
white candle and Stuffed into the incense brazier as the 
Priest or Priestess Says: 


The power. and the strength 
Which we have placed in this drawing 
Shall now go forth 
As does this smoke and flame. 
Healing shall be effected, 
Complete and total, 
By the power of the Elements 
And by the will of the Gods. 
[f flash powder is used, there Shall be a pause until the 
bright flare and the smoke; if not, until the paper is con- 
SUmed..T hen shall be said: 
So mote it be! 
All: 
So mote it be! 
The one who at the beginning of the spell had lit the 
candle of Air shall now take the candle snuffer and put 
out that same candle, saying, 
We do thank you, 
O creatures of Air, 
For granting your healing powers. L 
Go now in peace, 
And with our blessings. 
Blessed Be! 
All: 
Blessed Be! 
The candle snuffer Shall then be passed to the one who 
had summoned Fire, and the above $hall be repeated 
for Fire. Likewise also- Shall the elements of Water and 
Earth be released as their candles are put out. Ihe Priest 
Shall then touch the snuffer to the central candle without 
putting it out, saying: 
O hearty and Powerful One, 
Patron of healing 
And friend of all which lives, 
We thank you for your presence here. 
Blessed Be! 
All: 
Blessed Be! 
Then $shall the Priestess take the snuffer and put out the 
central candle, Saying: 
O gracious Lady, 
Giver of peace and serenity 
And of renewal, 
We thank you for your presence here. 
Blessed Be! 
All: 
Blessed Be! 
There $hall be a pause of five heartbeats, and the Priestess 
Shall say: 
This spell is ended. 
Merry meet and merry part. 
All: 
Merry meet and merry part. 
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CIRCLE MAGICK SONGS 


by Jim Alan & Selena Fox 
Circle Publications 


At last, a new Pagan Songbook! 

| found Circle Magick Songs' to be, on the whole, 
a very charming little book, obviously a labor of love. 
The art work, with a few GLARING exceptions, is mar- 
velous, and | hope we $see much more of Dirk Dykstra's 
fine pen-and-ink work. 

My reaction to the songs themselves was mixed. I hese 
are Songs not for musicians, but for the folk, and are 
therefore quite Simple. They arise squarely out of the 
American folk tradition, with distant roots in the ancient 
modal melodies of Brittania. | found this very enjoyable 
and exciting. But most of the lyrics are pretty bad. No 
attempt was made to give them any kind of flow, the 
Scansion is unforgivably rough, many of the rhymes 
don't. | heartily recommend to the lyricist that he invest 
in a really good rhyming dictionary. They're fun, as well 
as an indispensible tool. | have found that a lovely tune 


can be completely ruined by lyrics which are awkward 
to the tongue. 
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On pages 54 through 56 though, are several chants 
and rounds which ARE exactly what the book's title 
proclaims — circle magick songs. They fairly leap off the 
page into musical being. | felt their energy just on reading 
them. 

Also included in the Songbook was quite a bit of ma- 
terial on the uses of music in a circle, dance magic (in- 
cluding clear directions for s$ome of the old dances!), 
modal tuning of guitar and dulcimer and how to use them 
— lots of very good, very useful material, for which | 
thank the writers very much. 

Finally, the gem oi this collection, as far as | was 
concerned, was the "talkin' Wicca Blues”. If you're not 
familiar with the "Talkin Blues form, break out Some 
early Bob Dylan records, or better, yet, Pete Seeger or 
Woody Guthrie. It's Sort of a jazz-tempo chant. *Talkin' 
Wicca Blues” is Sure to become a hit at pagan gatherings 
everywhere, because it's hysterically funny! Dirk's draw- 
ings for this one are priceless. 

There was no price on the copy we received at the 
Crystal Well, but you can write for information to: 
Circle Publications, Box 9013, Madison, Wisconsin 53715 

Lady Dana 


LIBAFTIONS 


[t is proper, when one is partaking of food and drink 
outdoors, and particularly in the mountains, the forests, 
along a lake or seashore, to make a libation to the God- 
dess in Her aspect as Earth Mother. Either before or 
aiter eating, whichever Seems more appropriate to you or 
is More practical, go off to a growing tree or bush and 
drop a few crumbs of food at its base, and pour out neat- 
by a few drops of drink. Then, say the following aloud 
to yourselt: 


"Hail Earth, Mother of all! 
May your tields increase and tlourish, 
Your forests grow and spread, 
And your waters run pure and tree! 
Accept my offering, O Earth Mother! 
Bring forth that which is good, and 
SUSTaining, 
For every living thing! 
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Let us review those Steps of the Art of Enchantment, 
or Samyama, previously covered in Part | of "The Naked 
Gods of Nature,” in isse number five of CLASSIC LINE 


& FORM. 
1. The attention is focused on our own vibrant, diffusive 


tree and a particular rock lean together to make a wedge are 
that conjoins the hillside that descends behind them. an 
This configuration of forms may $sweep into its complete- hit 
ness a Choice arc of the stream below. de 

These ©daimones'” of wildwood form for the eye, ou 
at one particular point of observation, a close-knit familial dif 


DreSence. 


OSA 2. This diffusion-presence is perceptually intensified by congregation of nature-bodies. From their midst emerges, all 
| N v6 our concentration upon it. through evocative resonances of line, color, smell, temper- 
| / 2 "Wh \ 3. The attention is then directed to a naturally attrac- ature, texture, Sound and movement, a lucidly Specific sat 
| jEIL "3 tive, external object. Its properties are Sensed with sym- though ineffable *'Spirit of Place.” f1 thi 
| NS<SY pathetic thoroughness. Simultaneously, the Subjectively We cannot point to it and say, There it is in that © dy 
\/ 5X © enlivened diffusiqn-presence is maintained in the back- place!'” as we can the definable outline of an apple, or \. res 
KS P80: | ground of consciousness. even the still-distinguishable fringe of a cloud or the solid "La 
| NEL 4. By Slight, very gentle tensings of the total musculature, 
A JÞ 9 Dj} the image of the object (e.g., an apple) is veritably molded 


Yi in the body's diffusion-presence. When this experience 
} eAlll matures, we feel, very vividly, that we have interiorized 
e — ||| the object. That is, it ceases to be a Separate'object. In 


= <_— a Sense, it has become a part of ourselves. 

AE 5 ( I 5. If we manage to maintain this sense of sSubstantial, 
>4LMCP Sculptural” interiorization long enough, and with suf- 
HAS SN ficient Sharpness, then Sympathy turns into empathy. 
[> (ZE) gl We feel our diffusion-presence really . diffuse into the 
Nm object viewed. Perhaps I should say we feel it "Teap” 


Into the object of our Samyama meditation. 

Now let us consider how the whole process of En- 
chantment Art may. be applied to forms more complex 
=. and more. extensive than the Simple, compact object 
| best typified by an apple. 
| We learn to invest the sSoaring of trees, the waving of 
''| grasses, the massive crouch and thrust of landforms 
| with the musculature patterning of our immanent, inner- 
| most presences. For we mold the great postures of wild- 
| ernesSS. IN our bodies primal plastic, the diffusion-pre- 
| Sence. Thereupon, these entities begin to move with our 
very own, most intimately felt, dynamics, and thus 
become true *nature $pirits.” 

At first the more sSegregable, homogeneous entities 
of nature are more easily incorporated in the manner 
we have $Sketched above. Trees, rocks, hills meadows, 
clouds, Streams - all are examples of ecological homo- 


Frederick Adams 


| N I ||\| geneities. When we become minimally proficient in our texture of a turfy knoll. No, lt” - the Spirit of Place” ( 
lj || Art of inward, naked embrace with them, then Samy- - is there” in the everywhere” sense. It is the elusive, 1 t 
| |] ama may be attempted with more complex gestalten, playful *betweening”” of that entire composition which » \ 
| || or patterns, of nature. | is Somehow distinct, sharp on the Soul's tongue, even t 
| lj These more complex gestalten we may term *Hol- though it Shades off into other possible ensembles. 

| oids.” The "Holoid” is an open whole,” a whole with If we wish the ruby and emerald gates of Paradise and 
| ||| no distict boundaries at all. The *Holoid” is heterogen- Plenitude to sweep open to us again through nature, we t 
| || eous in its parts or Strands. It is composed of more or less must regain the ability to acknowledge, to reverence, and c 
| 4 || disparate forms, which appeal to the intuition as $0mehow cultivate her ensemble-families. We must . develop. our _ x 
| |] fitting together to form a unique ensemble. For example magical ability to diffuse into them. For these natural c 
l | we may pick Some favorite spot and feel how a particular combinations, though composed of widely varying forms, 
| CSDLZLLES 
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> are not the result of accidental randomness. They possess 
an intensive, psychic actuality, just as valid as that ex- 
- hibited by the more succinctly and less ambiguously 
delineable apple, the tree, or the bird. When we enable 
ourselves to 'sculp'” these CHoloids” in our radiant, 
diffusive presence, then that presence surely swells out in 
all nakedness to all nakedness. 
- By gently encouraging our attention to grow into 
© Saturation, we vividly fill the whole around us: I hat is, 
/ the radiation of our immanent presence revives for us the 
t © dynamic, daimonic intention - of natural forms, and 
r +. resurrects the *Living Surround.” This is what D-H. 
1 "Lawrence called the rapport of blood consciousness. 
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In this final part 
painter, leader of 
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” U Our Surroundings commence to live in us as we live in 
, | them. This is the really Sublime promise of nakedness. 
;N We recast within our very bodies the entire shaping of 
N the "Living Other.” 

As this practice progresses, we Should begin to employ 
1d posture, gesture, and vocalization - culminating in ex- 
Ve temporaneous integrations of chant and dance - the roots 
id of all art - to include ourselves in the now-felt choreo- 
Ur graphy of the titanic Nature Assemblies. In the course 
al of these enchantments, strange things will, occasionally, 
iS, happen to us. The various strands of the texture of nature 
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into which we weave ourselves will begin to "dance back” 
In a most surprising manner. 

The remotest grade of nature-wholeness informs the 
consiousness, Which we (though often stifled 
for practical reasons) of an extremely rare, utterly unper- 
ceivable (through normal means), very influential pres- 
ence. [t moves motionlessly. It is omnipresent and: all- 
pervasive. It Subsists without any Substance - the balanced 
rapport of "Life at Large.” 

This Spirit fuses ensembles as ensembles fuse distinct 
objects. The ancient Chinese called it Tao. It is pos- 
Sible that the early Greeks, in holy dread; using the names 
Pan and Ihemis, intended to hint at this level of exis- 
tence. I he Polyneslans used the word Mana; Some Ameri- 
can Indians Spoke, in hushed tones, of Manitu. Hint and 
naunt are the very esSences of the Supreme wholeness 
of the Wise Wild. Tao, Spirit of the world, is revealed at 
last as the overflow of nudity's Secret radiance. Taking 


nave 


off and putting on, in Tao, become one and the same. 

Let us once more review the applications of Enchant- 
ment as we apply them to our own experiences in nature. 

I. Initially, we learn to vivify with our magical dit- 
fusion-presence (rather than merely to- perceive out 
there”) and to analyze, as static objects, distinct Segre- 
gable forms Such as the apple, the Stone, the moon, or 
another person. 

2. Then we learn with our radiant diffusion-presence 
to infiltrate homogeneous aggregates, Such as a Stand of 
birches, a patch of grass, a cloud formation, a rainfall, 
or a hill. The chiaroscuro of full moonlight in a grove is 
a powerfully moving instance of this grouping, and, there- 
fore, Is very effective for practice. 

3. An example of this grade of natural ©Holoid”” is 
the grouping of rocks and trees Surrounding a stream, 
with a bit of sky peeking through the heavy green leaves, 
a combination of natural phenomena that esthetic in- 
tuition recognizes as falling together.” 

4. Sheer omnipresence of the world-around constitutes 
the fourth grade of Enchantmental-wholeness. 

When we manage to fuse with entities of Stages three 
and four with a fair degree of insight and perceptual 
brilliance, then Artemis, the startling flicker of the All- 
Pervasive, resounds in us, and we ride out on the rolling 
echoes. Ihe All-Naked, All-Alive begins to gather us back 
together. We go forward at the forefront of Life. Our 
Enchantment sings us, once more, into the Lost Chorus. 

When we charm ourselves intensively with *'Spirit of 
Place,” we actually enchant that *Spirit of Place” into a 
keener being. This forwards Nature's Spiritual evolution. 
Thus we may serve in Some 5$small way as the psychic 
"midwives” for the rebirth of our own Great Mother - 
Nature. 
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HELPFUL HOUSEHOLD HINTS 

(From THE HAND OF DESTINY — 

THE FOLKLORE AND SUPERSTITIONS 
OF EVERYDAY: LIFE 

by C.J.S. Thomspon. 

Detroit: Singing Tree Press, 1970) 


To put on any article of clothing accidentally inside 
out is regarded by Some as an omen of luck; but it is 
necessary to wear the reversed portion of attire 
wrong sSide out till the usual. time comes to take it off if 
one wishes the luck to hold, otherwise the good fortune 
's Immediately lost. 

In Shropshire, it is considered unlucky for a woman 
to pass a piece of bread with a knife or fork, so it is cus- 
tomary to use a Skewer for this purpose, as it 1s said: 

'**She that pricks bread with fork or knife 

Will never be a happy maid or wife.” 

[f the bees Swarm high upon the trees, it is regarded 
as an omen that the price of grain will be high, but should 
they Swarm low, the value is likely to be less. 

In Some counties the right hand of a baby is allowed 
to remain unwashed for the first few months after its 
birth so that **it may be better able to gather riches.” 

Should a child be born with its hand open it is believed 
to indicate that it will be of a bountiful disposition in the 
future. 

The $pilling of wine on the clothes was SUupposed to be 
unlucky in $some countries. However, the old $Source 
Says If the beere fall next a man, it is a signe of good 
luck.” 

"If you've gota mole above your chin, 

You'll never be beholden to any of your kin.” 

A bird falling down a chimney is @ bearer of good luck, 
and if a bee flies into a room it is thought to be a harbin- 
ger of good news. 

In some places it is customary to always place a bed 
parallel with the boards in the floor, as it is thought 
unlucky to Sleep crossing them. _ 

In Cornwall they say, *A whistling woman and a crow- 
ing hen are the unlſuckiest things under the sun,” while 
the Lancastrians aver that 

"A whistling wife and a crowing hen 

Will frighten the devil out of his den.” 

Country folk in Suffolk say, if a broom is left acciden- 
tally in the corner of a room after it has been swept, 
it is a Sign that strangers will visit the house during the 
day. 
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**When the cat washes her face over her ears we $hall 
have a great store of rain.” 

Many omens were formerly derived from the burning 
of a candle. In the northern counties, a bright spark in 
the candle-flame was said to predict the arrival of a letter, 
and if it dropped on the first shake, it was taken as an 
indication that the missive had already been posted. 

When cats sit with their tails to the fire or wash their 
paws behind their ears it betokens a change of weather. 

"Whenever the cat of the house is black, 

The lasses of lovers will have no lack.” 


'**Kiss the black cat, an' twill make ye fat; 

Kiss the white one, twill make ye lean.” 

In the Midlands it is believed that if the fire burns 
brightly after it has been stirred, it is a Sign that an absent 
husband, wife or lover is in good Spirits, or if it burns 
with a pale flame it is an indication of bad weather. 
When the coals burn with a buzzing solind it sSignifies 
that Storms are at hand, while a very- bright fire 1s said 
to be a Sign of rain. 

In the northern counties, it is considered unſucky to 
give a person a pin if it is asked for. The usual reply is 
"You may take one, but mind | do not give it.” 

In the northern counties, if a woman wakes a man 
whom $he discovers asleep in his chair with a kiss, She 
can claim a pair of gloves as a gift from the Sleeper. 

Little white Spots, especially on the nails of children, 
are believed in the northern counties to indicate good 
luck, and are popularly called gifts". 

The itching of the palm of the right hand is Supposed 
to Signify that it will shortly receive money, whereas 
if the left hand be irritable, it is an indication that before 
many days money will have to be paid away. 

St. Austin says that the custom of blessimg persons 
when they sneeze goes back to the pre-Christian era, and 
that the ancients were wont to go back to bed again if 
they sneezed while putting on their shoes. 

It is still customary in Scotland to place the new-born 
babe in a cloth and hold it over a basket of provisions, 
then convey it thrice around the crook of the chimney, 
while in the North of England, it is usual to put a little 
Salt or Sugar into the infant's mouth for luck the first time 
It is taken to another house. 

Most theatres boast of a cat or two, and they are gen- 
erally encouraged and protected, for if one should walk 
on the Stage before the curtain goes up, it is considered 
a lucky omen, but on the other hand, if pussy makes 
her appearance during a Scene in the pay, it 1s believed 
to be a sign of coming misfortune. 
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THE MUSE 


At least | have my Sanity in rhyme: 

The Muse never abolishes one who 

Will take her liniments from out of time, 

Repeat her praises, pull her magic through; 

Who makes of human-ness a vehicle; 

A link between the other world and this. 

Such feelings, as in me are integral, 

Make this brief Span of life a divine kiss. 

PossesSion of the poet by his god 

[s treasure more than all material; 

More than the cleansing rain, the fertile Sod, 

[ hat Sweet Elixer brimming from the Well. 
Oh, I Shall hold the Muse lofty, esteemed, 
For I am but a dream that She has dreamed. 


by Holly Baker Barr 
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My Gaelic tlesh and Puritan bones 
Have ever been at odds. 

My forebears might have had me Stone 
For honoring Celtic gods. 

Should Stone or fire destroy my tlesh, 
My Gaelic Soul would rise 

And look upon the boney mess 

With Sad but wiser eyes. 


by Althea 


An unfamiliar melancholy, beating in the blood 

Has Stirred me into quietness. IT ime out of ancient time 

Has taken me from consSciousness to less familiar rhyme, 

In memory of older ways, repeats the ages food 

In forms and words that, chanting, Sing and dance through 
my abode 

Recalling other centuries where numphs and Satyrs climb 

The breasted hills to gardens where the Mother is Sublime, 

And gods know love and hatred as they are evil or good. 

The poets of the older Schools know well this old unrest. 

I must have dreamed a Symbol that with making had 
been 1ost; 

Had lain tor eons festering and latent in my breast 

'Tif | was haunted open eyed by feelings | had crossed, 

Like rivers, other lives ago and though | had released. 

But one can always Summon up the Burning and The 
Frost, 


by Holly Baker Barr 
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2 | cup all purpose flour 


Cont. from page 27 


Pour ale into a large bowl and beat in the eggs. Add 
nutmeg and let set overnight, covered with a tea towel, 
in a dark, cool place. Dice the apples (do not core). Put 
into a Saucepan and cover, and cook at low heat till soft 
(it probably would not hurt to put a little water in from 
time to time to keep the apples in cool, dry place over- 
night. 

Next morning, mix honey and apples and let set for 
a few hours, Stirring occaslonally. Add mixture to mulled 
W ale mixture, pouring back and forth till well mixed. 
Þ Serve heated with browned toast floating on the top. 

On November 5, 1604 Guy Fawkes tried to blow up 
King James | of England together with his Parliament. 
This was known as the Gunpowder Plat and it was unsuc- 
cessful, but the commemoration of this event gradually 
became merged with the older Samhain fire festival in the 
minds of the people. There were huge bonfires on Nov- 
ember 5th and burnings in effigy, marking the idea of the 


LY Struggle between light and darkness. A traditional Novem- 
&. ber 5th cake Is the rich, Spicy Parkin Cake. 1t is Sometimes 


called a I har or I hor Cake, pointing to a possible Saxon 
origin. In Some parts of England, Guy Fawkes is com- 
pletely forgotten and November 5 is referred to as Parkin 
Day. 


PARKIN CAKE 

/> Cup butter 

2/3 cup treacle 
2/3 cup rolled oats 


1 Tbsp. Sugar 

, tsp. ginger 

A tsp. cloves 

2 tsp. salt 

 tsp. baking powder 

(1 tsp. grated lemon rind) 
1/3 cup milk 

Preheat oven to 350 degrees 


Treacle is a light molasses, So you can use light molasses 
in this cake, or use half honey and half molasses. It may 
be that the treacle was originally honey for then the cakes 
would be an ancient form of the cakes for the dying 
which contained the gifts of the earth and of the other 
world. | use half all purpose flour and half finely ground 
whole wheat flour to give it more nutritional value. Ihe 


& grated lemon rind is optional. 


Melt the butter over a container containing hot water. 
Gradually mix in the treacle. Combine the dry ingred- 
ients, mixing well. Add the butter mixture, alternately 
with the milk, to the dry ingredients, combining until 
everything is just moist. The batter will be a bit thin, 
Bake for 30 to 35 minutes in a greased pan. 


A traditional Irish Halloween dish is Bubble and Squeak, 
names after the Sounds the vegetables make as they are 
cooking. The sounds are reputed to scare off evil spirits 
and this is why it is served on Halloween. 
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talismans 
ritual knives 


wicean fewelry 


oils itnceense 


candles herbs 
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WICCA CRAFTEN 


OCCULT SUPPLIES for the MYSTIC ARTS” 
P.O. Box 24, San Dimas, California 91773 


WE CATER TO THE PRACTICING OCCULT: 
IST--. . .:. WITCH, PAGAN, CEREMONIAL 
MAGICIAN, KABALIST, AND MANY OTHER 
TRADITIONS. IT IS OUR GOAL TO BRING 
TO EVERYONE THE GENUINE SUPPLIES 
THEY NEED AND WANT. SEND FOR OUR 
CATALOG AND SEE THE MANY WONDERS 
WE HAVE. Please send $1.00 for postage and 
handling. Blessed Be/ 
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ASTROLOGY AND WICCA * 
| Ariel Anne Finnin 
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There has been little mention' in popular astrological 
literature about- the influence of what are called the 
**fixed”' Stars in the natal chart, probably because there 
are So many of them to keep track of that it is a great 
deal easier to consider them in groups, that is, constel- 
lations, rather than singly. But even stars that do not lie 
in one of the constellations of the zodiac can be seen to 
8 have an effect on the birthchart of an individual in cer- 
tain instances and may indicate a characteristic that the 
birth chart as a whole might not show. 

The stars are all around us. Like planets, they have 
position in the Sky, both latitude and longitude but 
unlike planets their position is not limited to the small 
area of the elliptic in their apparent motion around the 
earth. Astronomical star . tables list thousands of stars 
and there are probably many thousand more than those 
that can be Seen only with a telescope. There are certain 
limitations, then, to which stars might have an influence 
T on a person's horoscope. 

The first limitation is: Size. Ihe astrologer assumes, 
for one thing, that unless a star has Sufficient size to be 
Seen (taking into account the actual size of the star and 
its distance from the earth), it is unlikely to have much 
influence over Someone on the earth. Therefore, the 
number of influential stars is limited to those of a certain 
magnitude, or brightness in the sky. 

The second consideration in the delinjation of the 
influence of the stars is their position in the sky. Since a 
Star is fixed' and doesn't travel like a planet, only when 
that star happens to be in the vicinity of one's birthplace 
will it have an effect on the natal chart. In astronomical 
tables, star positions are given in terms of Right Ascen- 
Sion, or the angle that the star makes to either of the 
celestial poles relative to the first point of Aries. The 
Right Ascension can easily be converted to geographical 
latitude showing that particular point on the earth's 
Surface where the Star 'rises'. In this way, it is easily 
determined what area of the earth is likely to be affected 
by that particular star. Vega, for example, which rises 
at about the same latitude as New York City might have 
an effect on a baby born in that city, but won't have 
much to do with a baby born in Los Angeles. 


Lastly, and most importantly, in order to have an 


effect on the birthchart of an individual, a fixed star 
must be in the same sign and degree as one of the planets 
in the birthchart. This is determined by finding the 
longitude, by sign and degree like planets, of the star 
and checking the longitude of each pianet in the birth- 
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chart to See if any one of them falls within one degree 
of the longitude of the Star. The fixed stars, then, 
have little or no influence in and of themselves, but must 
Serve to color or intensify the influence of the planet 
that they conjunct, and will modify traits and behavioral 
pattern which only are indicated by the positions of the 
planets. 

A star which has a longitude the same as the planet 
Saturn, for example, will only affect the Saturnine in- 
fluences in the chart, the sign, house position and aspects, 
and will do nothing to the influence of the other planets. 
The planet Saturn, occupying the same longitude as the 
Star will hide it from view or occult” it, in a Sense oc- 
cupying a position directly between it and the birth- 
place, thus masking its rays and in turn being influenced 
by them. In a sense, Saturn will absorb the stellar influen- 
ces and send them along with its own influences down to 
the birthplace. 

How a star modifies the influence of a planet depends 
on how bright a star it is and the nature of its rays. Gen- 
erally, the greater the magnitude, the greater the influ- 
ence. Since the brighter a star is, the more energy is reach- 
ing the earth. A star like Sirius with a magnitude of 2.0 
will have more magnifying power than Spica with a 
magnitude of 0.9, with the brighter star having more 
intensifying power over the planet it conjuncts than the 
dimmer one. Consequently, a high magnitude star con- 
juncting a planet can Serve to make the sign and house 
that planet is in, the most prominent part of the horo- 
Scope, be it love, finance or career. 

Stars fall into certain classifications according to their 
chemical components which will influence the color of 
their light. Stars can, therefore, can be grouped roughly 
into three categories: white stars, consisting mostly of 
hydrogen, yellow stars which consist of hydrogen and 
varying amounts of calcium, and red stars which contain 
large amounts of titanium oxide, carbon and iron. White 
Stars have a placid effect stimulating intellectual and 
artistic tendencies reflecting the combined influences 
of Venus and Mercury. Yellow stars are benevolent and 
expansive giving energy and success, like a combination 
of Mars and Jupiter. Red stars, on the other hand, re- 
flect the influences of Mars and Saturn, active and des- 
tructive and have the effect of upheavals and disappoint- 
ment. 

To illustrate, say for example, we have a natal chart 
that has Mars in the second house in the precise sign and 
degree of a fixed star so that Mars conjuncts or *foccults” 
that Star. Mars in the second house imparts a great deal 
of energy into the area of finances and such a native will 
work hard to make money. Now if the conjuncting 
birthstar is a white Star, that personality trait will be 
accentuated and perhaps the native will be more resource- 
ful and original in his ways of making money. A yellow 
Star will insure him financial rewards for his efforts while 


a red Star will bring him only frustration and disappoint- 


ment. 
Cont. on page 28 


BUBBLE AND SQUEAK 


4 cups cooked, drained, chopped cabbage F-000P " 


2 small onion, minced 

2 cups diced boiled potatoes 
1/3 cup butter 

Salt and freshly ground pepper 
Drain the cabbage in a colander after you have cooked 
it, and press out as much water as possible. Melt the 
butter in a 10 inch skillet and brown the onion in it. 
Add the potatoes and the cabbage and toss until they 
Start to brown. Season with the salt and pepper. Smooth 
the mixture out and let it cook until it becomes crusty 
and browned on the bottom. Turn it out of the skillet 
and onto a heated platter. Cut like a pie and serve. Small 
bits of leftover or ground meats may be added to this 
dish and cooked along with the vegetables. Some versions 
used mashed potatoes instead of diced potatoes and make 
a large pancake out of it. You-can use leftover vegetables 
to make this. Serves 4 to 6. 


Boxty is another Irish dish, this time from Donegal, 
traditionaly eaten on Hallowmas. It is a potato pancake. 
In Brittany pancakes are among the foods prepared and 
Set out for the dead on Samhain, and potatoes are an Irish 
Staple So it is not surprising that the Irish have come up 
with a potatoe pancake to serve on this night. 


BOXTY 
4 cups potatoes, peeled and grated (about 2 lbs.) 
1-1/3 cups flour 
6 T. milk 
2 tsp. salt 


> cup brown Sugar CD 
4 | melted butter 


Squeeze the grated potatoes as dry as possible using a tea 
towel or a paper towel. Combine the flour, Salt and po- 
tatoes in a bowl. Stir the milk in gradually, using just 
enough to make the mixture hold together. Let Stand for 
1 hour. Heat a IO inch skillet until very hot. Melt the 
butter in it. Using a Spatula, pat the potato mixture into 
the $Skillet evenly. Cook over medium flame until the 
underside is Set and golden brown. To brown otherside, 
Slide pancake out onto a plate and invert the plate $so the 
pancake falls gently back into the $killet. Serve the pan- 
cake hot from the $killet with melted butter and sprinkeld 
with brown Sugar. You may want to try to roll it up like 
you would a crepe after putting the butter and brown 
SUgar on it. Serves 6. 


J00RS MERA 


"FAXCZETY 


Exclusively Featuring These Books: 


Perfume Oils, Candles, Seals, and Incense $4.95 
Ritual Book of Herbal Spells $4.95 


By Aima 


5338 Hollywood Blvd., Los Angeles, CA. 90027 
(213) 466-7553 


House of Hermetic has been in Southern California 
for over Seventeen years, and is one of the oldest 
occult shops in the area. Come in and chat with us 
you'll find we give helpful suggestions to your ques- 
tions. We have a large Selection of all of the above 
items with a special twist all our own. Come in and 
visit us, we are the *shop that caters to all phil- 
osSophies.” 


Mail Order Welcome 


FOLKLORE: 
From the Victorian 
*'Language and Sentiment of Flowers” 
oo Bn = ST OR OR ra LE He 1: Friendship 
i OE Ho ee 1d Beautiful but Timid 
MEE rn Constancy 
RES 3 543% Riches; Memories of Childhood 
Cam... A Gratitude, Perfect Loveliness 
CREBMNCCGEE TEC TEE IEEE. Pure and Deep Love 
ER LONEC c o  Er  C ES» 6 l promise 
F OUT Leaved Clover NT LEE CES ENS KELELE Be mine 1642 N. Wilcox Ave. 
Red LONIMDINE, 5s as Anxious and trembling Hollywood, California 90028 (213) 462-7078 
ET EET ws 0a ea Dignity and elegance 
RE TC IT EET TS. Unrequited love 
GHTL DDS LE ies ns. | Share your feelings 
SIS TR Da$y:; fd os is cafes Eg | will think of it TRAD. BLENDS SF 
LR Gr er ern IS +3 Oracle; Coquetry 
FOUROW- EE Go ied oteie w421 Insincerity; Occupation P. G& 
ESE GED. ICE EEE a ES | prefer you SI.S> FT; INCTNST 
BOMVYSUEKRCZE oo ie a EE Devoted love; Fidelity CES ED OY 
og ” ©; Or rr a Ag Constancy; Benevolence « 
LSE, oc eo err CES. Amiability 
ER en <a Cos Desire; Aﬀection returned 
CET CE SE LEE TE TITER Mistrust "PURAMID 
FS MM I ee ESSE. First Emotions of love 
IMC. Ea cc. AKC Majesty; Purity Rm, 
CY OEM Valty EE CE ,c5 Return of Happiness 4 Le CANDLE YY 
LEBEN Dejection : ON { WW» 
BR_AL.CCEES I EEE et Love of Nature You NT SI 
__ CCC. SG EE Rees Sacred Affection 
LRN IGG. ISI 5 Grief; Chagrin DQ 
Mignonette.-.-.; Your qualitites Surpass your charms = 
EY. CEN Ea 455 Coquetry; Aﬀection X 
IE on Love in Absence {| (EZ 
Purple Pang: coo nn appnone You occupy my thoughts —_ 
ER TC i ied eg Sweet Memories 
MACE nn Our hearts are united 
Fe. EEE Rendezvous; Change 
As TE EE ni Modest worth; Silent love 
EDS: i ie Ca aL. Agitation 
RES Cr I EET IG Confession of Love 
ERC TE EET. \. . l love you 
ES. Silence 
Yoga Ronin nn nw Infidelity, Unfaithfulness 
SHASATIENT SS i a es i en Presumption 
SES. Goodness; Thoughts of Heaven 
SREwdrep-mompnpr, Consolation; A friend in adversity 
mDL_RARTTT TT” eh ea TON Io eos False Riches RAM & STAY HoRN 
SOT PAs Eo ed i A meeting Þ [ : th; 
ERS ER go ond Declaration of love We ed ll e p 
Blus-Vielet op ogg gngngmnghg ngpgmnenoammocnnanncttnn Faithfulness unusual. 
White Viedet;- dh un ie Purity; Candor; Modesty 
CANNED | mourn your absence 
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Cont. from page 12 
perity, Sacrifice, guardian, liberator. 
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Beth Birch B 
Birth, healing, Solar, Protection [ inne Holly 
Luis Ll Holy, consecration, material gain, physical, 
Divination, healing, astral work. revenge; beauty 
Nion Ash N Coll Hazel C 
Sea-power, karmic laws, magical potency. Wisdom, intelligence, inspiration, rath, arbiter 
Fearn Rider F Muin Vine M 
Rebirth, battlement, confinement, male symbol. Faery work, joy, exhilaration, and wrath, rebirth. 
Saille Willow S Gort lvy G 
Moon magic, psychic energy, healing, inspiration, Fidelity, constancy, Love, intoxication. 
fertility, female Symbol. Pethboc Reed E 
Huath Hawthorne H EStablished Power, protection, completion. 
Purification, inforced chastity, male potency, cleansing. Ruis Elder R 
Oak D Witchcraft, banishment, the magical art, the 
ominion, pros waters of Life. {i 


Duir 
Endurance, 


triumph, strength, power, d 
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J] 
WJ We are the *free to be children s school” that means children are free 
to be the individuals they were born to be 


blossoming to the fruit of life that creates the Seeds of tomorrow. 


To be a whole child the seed 0 f knowledge can be planted with 
the waters of inspiration! 


nurturing the cup of individuality 


We maintain a greenhouse effect 

A child's clairvoyancy, reincarnational aspects, or other E 

So 

are recognized, accepted and cultivated. 8 
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We exist for the child that hears another voice and can travel 


a path different from the world's call. 
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631 WEST 6TH STREET +» SAN PEDRO, CALIFORNIA 90731 - (213) 831-414I 
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cont. from page 11 


ground,” while at the same time striving for the trans- 
cendental attainment of the Absolute or realization of 
the Gnosis. The Wiccan holds that the Knowledge of God 
is found within one's own being, when one lives in a state 
of Perfect Love and Perfect Harmony with the forces of 
the Universe. To coin a phirase, *Thou are God.” 

Wiccan groups differ in the way they view the God 
and Goddess forces. I oday it is very common for covens 
to be very *matrifocal'', emphasizing the worship of the 
Goddess in the feligion. Some groups, referred to as 
*Dijanic” covens, omit the role of the God entirely and 
admit only females into membership. This unbalance 


_ I 
IS a reaction to the very heavily *patrifocal”” emphasis that Verbs PAY 
our Society's dominant religions have taken. In more | 


archaic times, there was probably more of a balance WW W RJ N 

between the masculine and feminine aspects of the _ Jn = WW STI 

Craft. This Outer Court Book takes a matrifocal stance OT 

(1) because we feel that at this point in time a heavy 8 Vina INSIER 

emphasis on the feminine Is needed to balance out $socj- | % 
> < 


ety's heavy emphasis'on the masculine; and (2) because f ly 


Ks a Wer 


we feel that the human emotions relate better to objec- 
tifying the Absolute in its soft, warm, nurturing aspect. 

'Delving back into the archaic Pagan roots of Wicca, 
5cholars differ over theories pertaining to the God-God- 
dess relationship. Some beljeve that the God was pre- 
dominant at first when hunting and gathering was the 
g carliest mode of subsistence, and that the Goddess came 
to predominance later with the introduction of agricul- 
ture. Others say that the Goddess was originally predom- 
inant, Stating that the maternal role was more obvious and 
Important than the paternal. However, .this Outer Court 
holds that early humans were able to recognize the har- 
monious duality of male and female from the very begin- 
ning, and that equality in the God-Goddess relationship 
is the most archaic form. 
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THACGICEN 


HOROSCOPE BLANKS 


MONISM and PANTHEISM vs. DUALISM 


Wiccancraeft, along with most true Western Pagan 
theologies, is a *©monistic” religion. This means that 
Wiccans view Godhood as being at one with all Nature, 
unlike some other religions, (most notably some Eastern 
religions), which are ©dualistic”, — believing tnat man and 
Nature are corrupt and separate from God, and that the 
goal of man is to escape from life, the world, and even 
the *'Self'” identity. Dualistic religions view the world 
as a vale of tears, and emphasize the Suffering and nega- 
tivity in life. Wiccans, on the other hand, realize that there 
is indeed a negative Side to existence and the material 
world, but they .beljeve that evil can be surmounted by 
maintaining a positive outlook and realizing humanity's 
divine nature. (The Christian devil, incidentally, is als0 Es CITE yp PIPER 
part of a dualistic concept, and as such, has nothing what- LOCATED AT GRISWOLD'S OLD SCHOOL HOUSE 
Soever to do with the Wiccan religion, — contrary to many 


false conceptions). When Wiccans do use the term 


Cont. on page 12 
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Chill Autumn gives rise to thoughts of the dying year, 
the crops safely harvested, and the long, cold nights yet 
ahead. 

There are many interesting customs and food attached 
to this time of year.. Apples, being in good supply from 
late Summer on into the fall, are very popular as food and 
in games and customs during the autumn. They figure 
prominently in ethnic seasonal dishes such as at Rosh 
Hashana, the Jewish New Year, which falls around the 
time of the autumn equinox; and they are also popular 
in games and divinations around and after Samhain. 

The apple *"custom” that immediately comes to mind 
in bobbing for apples, but one of the other important 
games of time past was the Apple-Candle Game. To play 
this, a bar of wood was suspended from its middle by a 
String. At one end an apple was hung, at the' other was a 
burning candle. The bar was set Swinging and the player 


...00 you Feel woRthy 


UP FROM THE GARDEN 
Megan Willowglen 


had to try to catch the apple with his mouth. If he missed 
he would be splattered with hot wax. 

An apple beverage much associated with autumn and 
winter is Lambswool. Originally Spelled La Mas Ushal, 
it Supposedly came to us via the Druids. A bowl is filled 
with Spiced ale or cider and put in front of a blazing log. 
Above it, apples were hung on strings to roast until the 
well cooked pulp fell in little puffy heaps into the cider. 

Here is a Somewhat less than modern equivalent. If 
you have SuUccess with it, let us know. 


LAMBSWOOL 

2 gal. mulled ale 

2 eggs 

5 apples 

$5 pinches of nutmeg (keep tasting) 

a Stones weight of honey (keep tasting) 


> 
a handful of browned toast Cont. on page <1 
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NEW BOOK 

YOUR TRUTH 

WILL SET YOU FREE 
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what you want Our of life ? 


Find your answers in ARTHYR W. CHADBOURNE'S new book 
"YOUR TRUTH WILL SET YOU FREE*”'. This once in a lifetime 
book presents a dynamic easy Step by step program that shows you 
how you too can develop a stronger, more positive YOU by increas- 


zZ PF Z ing your self worthiness from the knowledge presented in YOUR 
” -ROTRWIEELCSET YOU-:FREE: 


INVEST $3.00 in your future TODAYI!! 


Send $3.00 to: 


FREEDOM SCHOOL CONCEPTS 1Il 
3727): E. Huntington Drive 
Pasadena, California 91107 


Available at the Prophet (see ad this issue) 
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ground,” while at the same time striving for the trans- 
cendental attainment of the Absojſute or realization of 
the Gnosis. The Wiccan holds that the Knowledge of God 
is found within one's own being, when one lives in a state 
of Perfect Love and Perfect Harmony with the forces of 
the Universe. To coin a phirase, *T hou are God.” 

Wiccan groups. differ in the way they view the God 
and Goddess forces. I oday it is very common for covens 
to be very *matrifocal'', emphasizing the worship of the 
Goddess in the feligion. Some groups, referred to as 
*Djanic” covens, omit the role of the God entirely and 
admit only females into membership. This unbalance 
iS a reaction to the very heavily *patrifocal”' emphasis that 
our Society's dominant religions have taken. In more 
archaic times, there was probably more of a balance 
between the masculine and feminine aspects of the 1 488 
Craft. This Outer Court Book takes a matrifocal stance _; 

(1) because we feel that at this point in time a heavy | Ai 
emphasis on the feminine is needed to balance out soci- | 

ety's heavy emphasis on the masculine; and (2) because 
we fee] that the human emotions relate better to objec- 
tifying the Absolute in its soft, warm, nurturing aspect. 

Delving back into the archaic Pagan roots of Wicca, 
Scholars differ over theories pertaining to the God-God- 
dess relationship. Some beſjeve that the God was pre- 
dominant at first when hunting and gathering was the 
g earliest mode of subsistence, and that the Goddess came 

to predominance later with the introduction of agricul- 
ture. Others say that the Goddess was originally predom- 
inant, Stating that the maternal role was more obvious and 
Important than the paternal. However, this Outer Court 
holds that early humans were able to recognize the har- 
monious duality of male and female from the very begin- 
ning, and that equality in the God-Goddess relationship 
is the most archaic form. 
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HOROSCOPE BLANKS 
MONISM and PANTHEISM vs. DUALISM 


Wiccancraeft, along with most true Western Pagan The ol g P 
theologies, is a *monistic'” religion. This means that 
Wiccans view Godhood as being at one with all Nature, Q I 
unlike Some other religions, (most notably some Eastern Q3 "iS 
religions), which are *dualistic'', — believing tnat man and 


Nature are corrupt and Separate from God, and that the 
goal of man is to escape from life, the world, and even 
the *'Self'” identity. Dualistic religions view the. world 
as a vale of tears, and emphasize the Suffering and nega- 
tivity in life. Wiccans, on the other hand, realize that there 


. . o . - . — 

is indeed a negative side to existence and the material { AVE SO 

world, but they beljeve that evil can be surmounted by 

maintaining a positive outlook and realizing humanity's 

divine nature. (The Christian devil, incidentally, is also 415 W. FOOTHILL BLVD. 
CLAREMONT, CA. 91711 (714) 626-0398 


part of a dualistic concept, and as such, has nothing what- 
Soever to do with the Wiccan religion, — contrary to many 
false conceptions). When Wiccans do use the term 


LOCATED AT GRISWOLD'S OLD SCHOOL HOUSE 
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Cont. on page 12 
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UP FROM THE GARDEN 
Megan Willowglen 


Chill Autumn gives rise to thoughts of the dying year, 
the crops safely harvested, and the long, cold nights yet 
ahead. 

There are many interesting customs and food attached 
to this time of year. Apples, being in good supply from 
late Summer on into the fall, are very popular as food and 
in games and customs during the autumn. They figure 
prominently in ethnic seasonal dishes Such as at Rosh 
Hashana, 'the Jewish New Year, which falls around the 
time of the autumn equinox; and they are also popular 
in games and divinations around and after Samhain. 

The apple "custom” that immediately comes to mind 
in bobbing for apples, but one of the other important 
games of time past was the Apple-Candle Game. To play 
this, a bar of wood was suspended from its middle by a 
String. At-one end an apple was hung, at the other was a 
burning candle. The bar was set Swinging and the player 


...00 you Feel worthy 


he would be splattered with hot wax. 

An apple beverage much associated with autumn and 
winter is Lambswool. Originally spelled La Mas Ushal, 
it Supposedly came to us via the Druids. A bowl is filled 
with Spiced ale or cider and put in front of a blazing log. 
Above it, apples were hung on strings to roast until the 
well cooked pulp fell in little puffy heaps into the cider. 

Here is a Somewhat less than modern equivalent. If 
you have SuUccess with it, let us know. 


LAMBSWOOL 

2 gal. mulled ale 

2 eggs 

5 apples 

5 pinches of nutmeg (keep tasting) 

a Stones weight of honey (keep tasting) 


; ? 
a handful of browned toast Cont. on page <1 
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what you want our of life ? 


Find your answers in ARTHYR W. CHADBOURNE'S new book 
"YOUR TRUTH WILL SET YOU FREE". This once in a lifetime 
Z book presents a dynamic easy Step by step program that shows you 
| how you too can develop a stronger, more positive YOU by increas- 
T z Z ing your self worthiness from the knowledge presented in YOUR 
7 TRUTH WILL SET YOU FREE. 


INVEST $3.00 in your future TODAY!! 


Send $3.00 to: 


FREEDOM SCHOOL CONCEPTS III 
3727): E. Huntington Drive 
Pasadena, California 91107 


Available at the Prophet (se ad this issue) 


Since the position of the fixed stars Stay relatively 
the same over the course of a lifetime, it is possible for 
a person to move from his or her birth location to another 
location where a fixed $tar at that particular latitude 
and longitude will conjunct a natal planet and greatly 
affect the Success of that person. There may be, in effect, 
"*Tucky” or unlucky” parts of the world for every person 
depending on what stars might be positioned at those 
locations. An aspiring actress, say, with Jupiter in 10 
degrees of Leo in the 1Oth house of career might spend 
years as an understudy on Broadway, but who might 
Skyrocket to Stardom would she go to Hollywood where 
a yellow star in 10 degrees of Leo awaits to conjunct 
her Jupiter in the 10th house and insure her the best 
fortune in her artistic career. It is possible, then, to find 
the right part of the country, or of the world that will 


best bring out a person's potential as indicated in the 
natal chart. 


Stellar influences figure prominently in the evaluation 
of progressions and transits as well. Taking our above 
example of the natal chart with Mars in the second house 
occulting a fixed Star, let us assume that the planet 
Uranus is transiting that Second house. There will be 
Sudden fluctuations in finances evident during the period 
of time that Uranus is passing through that degree, but the 
nature of those changes can be ascertained by the con- 
juncting Star. A white Star would indicate unexpected 
upsets that can be weathered if the native remains calm 
and avoids drastic action. A yellow star will cause a 
windfall, with the native Suddenly aquiring more money 
than was dreamed possible while a red star would cause 
the opposite, perhaps sudden bankruptcy or losses due 
to Speculation. 

In analyzing the effects of transiting planets over the 
position of the birthstar, one has to take into account 
the sign and house position of the occulting planet as well 
as the nature of the occulting planet and the transiting 
planet. Suppose that Mars, in our previous example, was 
in the fifth house rather than the Second. The energy of 
the native instead of being directed towards money would 
be invested in entertainments and love affairs and the 
transiting Uranus could cause upheavals in this area of 
the native's life with the nature of the fixed star deter- 


mining the outcome, ranging anywhere from true love to 
bitter heartbreak. 


cont. from pg. 22 
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Perhaps the most significant use of the influence of the 
fixed Stars is in the art of prediction, of peering into the 
birthchart with the eye of the Delphic Oracle to deter- 
mine what will happen to the native in the future. A man 
wants to know if he Should travel to New York in the 
next week on business. One look at his birthchart would 
tell him no. The reason? Say, that he has his Sun in 10 
degrees Taurus opposing Uranus at 11 degrees Scorpio. 
In a week, Mars will be transiting through 11 degrees 
Scorpio, on the very day he was to arrive in New York. 
Let us asSume that the star Antares, a red star of 0.8 
magnitude has a latitude of 40N45, the latitude of New 
York City, and has a longitude of 10 degrees Taurus, 
exactly conjuncting the man's Sun. Were the man to go 
to New York, his sun would occult Antares, and a very 
Serious accident would result. 

Thus, the position of the fixed stars gives an added 
dimension to the prediction of future events. The natal 
chart will give an indication that there is a tendency for 
this type of event to occur. The progressed and transiting 
planets will give an idea as to when this event might occur. 
Finally, the positions of the fixed stars will indicate where 
the event might occur since a Star might influence the 
native in one location and not in another. In the above 
example, the man's transiting Mars that would cause 
a trivial accident in Los Angeles would cause a disaster- 
ous one in New York due to the position of Antares. 

Stars, then, influence places rather than people since 
Stars will Stay in one latitude long enough to affect the 
places on the earth that lie in its $chadow. The positions 
of the fixed Stars form networks of force and lines of 
influence that crisscross the surface of the earth. Each 
human being, with the individual energies inherent in the 
birthchart, is in harmony with these lines of force at 
Some places on earth and at cross purposes with them in 
others. I his may explain why some places ffeel' right to 
a person where others don't, why Some cities are con- 
ducive to success and others bring only failure. Perhaps 
there is for each one of us, that one $special spot on this 
earth presided over by a benevolent star that will bring 


out all that we can be in this sojourn upon dear old 
Mother Earth. 


cont. from p 2 


Saturn makes one complete circuit of the sky every thirty 
years. The king as the personification of the fertility of 
the fields was running the course to *run the planetarium 
backwards” back to his own youth for the purpose of 
renewing his strength. Queen Elizabeth prefers to do this 
every twenty-five years instead, and rather than running 
around London naked prefers to ride fully clothed around 
the parade grounds, but it's essentially the same thing. 

In the Delta area the temples of the Goddess Neith 
expanded the flagpoles into square pylons, an obvious 
depiction of the breasts of the Goddess, but: they were 
Still functionally flagpoles (and probably lookouts for the 
protection of the city, Since Neith was a protective 
war Goddess). Another early drawing 5hows the loaf-like 
Structure of the temple bujiding expanded to form the 
body of the wolf God Wepwawet. So, even in this earliest 
time the form appears simultaneously with many variants. 

The presence of flags, and the writing of the word 
"God-dess' with a flag pictogram Shows that the Egy- 
ptians considered the wind a $symbol of the invisible 
power of Divinity. So, it isn't quite fair to say that Amen, 
the wind God, was a novelty when the Egyptians began 
worshipping Him in the New Kingdom. The worship of 
the wind as God is implicit in the very earliest of temples 
to all the Gods. 

The early temples tended to have two flagpoles. 
Later temples were built with four to six flagpoles, which 
towered as much as two hundred feet into the air, making 
the blowing flags visible from many miles away. Cur- 
Iously, phallic associations with the flagpoles Seem not to 
have occurred to the Egyptians; when they did build 
phallic Structures — obelisks — later, they were not assS0- 
ciated with the flagpoles at all in function. The enclosing 
temple fence of course s$ymbolized the sacredness of the 
Structure and set it apart from the ordinary reality of the 
village. Ritual Staffs and, on festival days, the shrine 
itself would be brought out of the temple building and 
exposed to the sun for purification and to the worshipful 
gaze of the villagers for veneration. 

So, at the earliest, Egyptian temple architecture 
exhibits a conflation of symbols — two or more different 
Symbols occupying the same structure or part of a Struc- 
ture. The flagpoles are also breasts; the processIonway 
is the zodiac and the birth canal and maybe the body of 
the God. The King may be the Sun or the planet Saturn. 
The present king may be the dead king, and they both 
may represent a God or even all the Gods and Goddess 
there are. The Egyptians like to use Symbols this way, 
not in a restrictive way, but in an expansive way. A good 
Symbol, once discovered, was immediately expanded in 
meaning. Symbols did not become imprisoning ortho- 
doxies but springboards for the intuition and the intellect. 

The evolution of this form continued. The inter- 
mediate forms are not as available to us as the older 
forms because temples tended to be rebuilt and *modern- 
ized” in the same locations. All we have, then, will be the 
latest temple built at a given Site. Yet as we examine one 
of the last built temples, and the one that is in the finest 
State of preservation, we can see all the structures Second 
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Symbols we found in the earliest temples, extrapolated in 
a predictable way. Some later symbols were incorporated, 
als0. 

At the later end of this process of evolution we have 
the Great temple of Horus at Detbu (Edfu) built during 
the lifetime of Cleopatra. It is the last temple in Egypt 
built by an Egyptian king. Temples continued to be re- 
paried by the Roman governors, were vandalized and con- 
verted to churches by the Christians, and neglected and 
quarried for Stone by the Arabs. Edfu managed to survive 
in excellent condition into our era. It is the best pre- 
Served temple in Egypt, so well preserved that it could 
be completely restored right up to the paint colors on the 
reliefs if the money and the desire existed. This construc- 
tion was on the Site of an earlier temple to Horus on the 
Same Site, We don't know what that older temple looked 
like, but it must have been in bad shape to have been com- 
pietely levelled to make room for the new temple. The 
polished granite shrine from the old temple, made about 
600 BCE by King Nectanebo, was saved and incorporated 
into the new temple, but presumeably nothing else was. 
There is probably a cache of priceless historical and 
Sacred relics buried under the altar stone, but mercifully 
no one has thought to look for it, as the excavation 
might seriously damage the structure. Also, I'm not sure 
Horus would like that. 

As you examine the plan and profile drawings let me 
point out Several things: 

The temple presently exists just as these drawings 
Show it. Only the flagpoles — 
200 feet high — 
paint. 

The building consists of three distinct and Separate 
Structures: A) The outer wall and main pylon; B) the Main 
Structure consisting of the hypostyle hails and store- 
rooms; and C) the sanctuary, completely enclosed in 
Structure B but having Separate foundations and no walls 
In common. This is the original temple from the earliest 
times. The remainder of the new structure is an external 
elaboration. But the Egyptians never forgot the origin. 
Several things have changed: this sanctuary is Stone, 
although it probably is carved to represent thatch con- 
Struction. The roof is flat and the structure is rectangular 
in Shape. Sanctuaries and $shrines were often" carved in 
representation of a papyrus forest, again evoking the 
First Time. 

While most Egyptian temples faced towards the river, 
that is either east or west, Edfu and Several other large 
temples built very near the river face south, that is 
towards the Source of the river. This is consistent if we 
consider that the portal of a temple must face towards 
a Source or portal — east towards the Source of light, 
South- towards the Source of the river and life, or west 
towards the portal to the world of death. 

The hypostyle halls, of which large temples had at 
least two, are large rooms filled with wide columns. 
Indeed, a Significant amount of the space of the room is 
actually filled with stone. The effect is to prevent echoes 
and distribute light so that a Sense of dead Space” is 
created. The symbology probably was of a papyrus forest 


cedarwood Shafts perhaps 
are missIng. And, of course, the color 


and, since papyrus forests abounded in the early days of 
they Nile valley and hence the creation of the world, 
the attempt was to evoke, in yet another way, the First 
Time. To a similar purpose, note how the floor increases 
in height along the processionway as one approaches the 
Sanctuary. In effect, one is climbing the "Primeval Hill” 
and approaching the First Time. It may $seem peculiar 
but pyramids, Stone aſtars, obelisks, and this very Subtle 
raising of the floor in temples are all expressions of the 
Same Symbol, this primeval Hill of creation, upon which 
RA Stood to raise himself above the waters of Chaos 
and create the universe, at the First TI ime. 

Note that there are two sStairways to the roof — one 
Straight, and one Spiral. This is common. The walls of the 
Stairways would be carved with figures in procession, 
SO the Stairways must represent the zodiac, the heavenly 
pathway of the planets. In addition, the $piral one must 
repreSent the Goddess Wajet, the cobra Goddess, and 
thus the straight one must represent Nekhbetm the vul- 
ture Goddess, the two protective Goddesses of the nation. 
And, of course, since $Stairways climb, they both repre- 
Sent the Primeval Hill. Some more conflated symbols 
to chew on mentally! 


All Egyptian temples were temples to all the Gods. 
Edfu is dedicated to Horus primarily, but in a Secondary 
way to Hathor. Although they do not survive, there may 
have been $Subsidiary temples to other Gods inside the 
temple precinct. | 

What was in the early temples a wooden fence around 
the Sanctuary structure has by later times become a mud 
brick wall as much as a quarter mile. on a Side enclosing 
the temple structure, ancillary temples Nilometer, sacred 
lake, granaries, living quarters, workshops, animal pens 
and perhaps Small Shops for the Selling of charms and 
amulets. In Roman times maternity hospitals were: con- 
Structed in the tempie precincts. The wall is preserved 
at Denderah, but completely ruined at Edfu. Where the 
modern city had actually covered the temple completely 
at the time of its discovery. At perhaps some distance 
from the temple were extensive holdings of land which 


were worked by prisoners of war, workmen, or Slaves; - 


the produce of this land fed the large priesthood establish- 
ment and the remainder was Sold to provide cash for other 
temple expenses. In addition to men whose duties in- 
cluded round the clock reading, Scientific recording, and 
Some more menlal and strenuous duties each temple had 
a Staff priestesses who were, among their other duties, 
Singers, dancers, and musicians. Besides various Scientific, 
professional, and civil duties, the temples carried on a 
Vigorous mystical life which was intended to insure the 
attention of the Gods to the needs of the nation. The 
Schedule of pageants was the major feature of local 
recreational life and included feats, dances, athletic 
events, plays, and public worship Services. Thus the 
temple's effect Spread over the entire Surrounding pro- 
vince and involved itself deeply in the lives of all persons 
of all classes. But the actual structure that you see in the 
drawing was concerned entirely with mystic work and 
worship and, possibly except for the courtyard, was 
never entered except by Priests and members of royalty. 


So, just as the village totem was enclosed by the shrine, 
and the shrine by the sanctuary building, so the sanctuary 
Structure has been enclosed successively by the temple 
building, the temple wall, and finally by the outer pre- 
cinct wall. The fact of enclosing is seen to be a Symbol 
of sanctification, extended finally to the wrapping of the 
Statue of the God-dess in linen as a daily ceremony of 
resanctificaion. This symbol of enclosure may actually 
derive from the enclosure of the world by the sky, by 
the planets and sun in the zodiac. Such speculations have 
led Lockyer and others to conclude that all religion 
derives from the confrontation with mysteries, particu- 
larly the mystery of the sky -and the inexhaustable and 
tireless|y moving lights it contains. Even the river, Source 
of life in Egypt, was linked to the' sky, as the cycles of 
the river were described by the cycles of the $star Sirius 
and the sun. But, remember that temples themselves are 
external, like the Sky. Such symbols as the bilateral 
Symmetry of the temple building with a processilonway 
down the middle, resembling the land of Egypt with the 
river down the center, and the obvious biological forms 
in the temple structure show important earth s$ymbolisms. 

We should remember that the further back in the his- 
tory of symbols we.go the closer we come to experience 
itself as the Source of them. We move away from literal 
Symbols and literal meanings to expanded meanings and 
the idea of conflation, not as a restricting but as an ex- 
pansive force. One to one symbolism is all but unknown. 
And conversely, if the symbols you use are too simple, 
they probably are not only not very old, but perhaps 
not really very useful. 


Great temple of Horus at Edfu 
Plan and cross Section 1:1,000 
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Cont. from page 9 4 


Dying with natural dyes in many ways is like Cook < 
Since food and fabric must be cleaned and prepared before 
they can be cooled or dyed, basic recipes must be follow- 
ed at first with certain touches and variations, and a cer- 
tain finess of judgement developes only over a lifetime of 
practice. 

Fabrics are usually preparedfor dyeing bybeing treated 
with a mordant prior to the dye bath. Mordants are like 
the Seasonings in cooking. It comes from a Latin word 
which means "to bite”, and is a metalic salt which is 
used to treat the fabric beforedyeing to enableit to bite' 
into the herbal dye, to absorb as much as possible, anc 
to make the color more fast. I he mordant can be added 
to the dye bath during dyeing, but the effects aren't 
nearly as good. The usual mordulents are alum (potass: 
ium aluminum sulfate); chrome (potassium dichromate). 
copper (cupric sulfate); iron (ferrous Sulfate), and tin 
(stannous chloride). The colors will vary widely with the 
mordant used, and although there are many exceptions 
chrome tends toward oranges, copper toward green of 
blue. Iin produces tighter and brighter colors and has 
a blooming” effect on colors when added agin to: the 
dye vat at. the end of the dyeing. Iron produces darker 
hues, and 1s described as *"'Saddening” colors. Another 
mordulent used- by ancients is fermented urine, which 
iS left to ripen” in the hot sun for many days before 
using, and | need not elaborate on its "link in” effects 
in dyeing for magical ends. 


For one pound of wool, you would prepare a vat of 
four gallons of Soft water and the mordant; four ounces 
of alum, or one half ounce of chrome, copper, iron, ol 
tin. Flax and vegetable fibers require other treatments 
prior to mordanting, where as wool does not. Adjust the 
mordant. accordingly when dyeing more or less wool, for 
too much mordant will ruin the wool. Wet the fabric to 
be dyed, place in the mordulent bath, heat and bring tc 
a boil for an hour, let cool, remove the wool and allow 
it to dry thoroughly. 

The dye pot is Stuffed as full of the vegetable Substance 
as possible, four gallons of Soft water added, and it is 
brought to a Slow boil adding more fresh material as the 
other wilts and allows more 5space, and simmered for an 
nour or more, cool, and remove and discard the dye 
Substance, Saving the colored water. 

The fabric to be dyed is put in a bath of water to 
which Calgon has been added until slippery, and then 
placed into the dye pot with the colored water. It is 
Slowly brought to a boil again, simmered for several 
hours, then cool. Remove the fabric, rinse in warm water, 
and dry. 

For more recipes and Suggestions on dyeing, most 
go00d public libraries have books which not only give full 
directions but also have color pictures of the different 
colors possible. 
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